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693 Fifth Avenue 
Narrowly Escapes 


Serious Damage 
Fire in New Aeolian Building Black- 
ens Walls and Cracks Windows But 
of Three Art Galleries 
Are Saved From Harm . 


Contents 


It seldom falls to the lot of a reviewer 
of art exhibitions to write about a fire. 
Se, full of a sort of ghoulish expectancy, 
due to the fact that two of the exhibitions 
which it had fallen to our lot to see were 
located in a building recently damaged 
by a spectacular blaze, we started out 


with an unusual interest. 





This must not be taken to mean that a | 
fire is more exciting than an exhibition | 
of pictures. but it has a quality of rarity | 
which appeals. (Certainly a fire in an art 
criticized in the lang- 
Like all prop- 
erly conducted fires we began at the bot- 


gallery should be 


uage common to reviews. ) 
tom and worked up. 

\t Kennedy's on the street floor, there 
is an exhibition of paintings as far re- 
moved from a fire as it is possible to be. 
John P 


Ot marine 


Benson is showing a number 


pictures in which are sailing 


ships cf many lands and many dates. 


There are ancient caravals, with high 


poops lavishly carved and gilded; ships 


of the line; clippers; fishermen; Chan 





Some of 


nel be 


them sail on 


ats and a modern yacht. 
seas. others lie be- 
haze. The 
them and M1 


stormy 
calmed in an opalescent feel 
ng of. salt 
Benson has rendered light and atmosphere 


skill. 
still 


water is in 


with 


Nevertheless we were interested | 


somewhat in the fire and made inquiries 


out possible damage. Most politely we 


assured that no damage had been 


vere 


done, although the Gallery sorry to 


Was 


disappoint. Somehow we could hardly 
elieve the apologies sincere. 
Gal- 


things looked a bit more hopetul. 


On the floor above, in the Rehn 
ke T i¢ s, 
There was a spot on the ceiling which 
cculd be seen by looking closely, new glass 
was in the windows and there were no 
pictures in the front room. Here, we 
thought, will be a tale to wring the 
heart. On the contrary. 
Mr. Rehn had attended a sale at the | 
\merican Art Association on the evening 
of the fire. After the sale he heard the 
noise of fire engines and saw crowds and | 
Fifth Avenue. Evidently the } 
abcut fires is not confined to 
reviewers. for he went over to see what 
it was all about. When he found the 
blaze in the building next to his galleries 
he hurried upstairs and, with the help of 
friends, removed the paintings hung on 
the walls of the front room. These were, 
by the way, paintings by Luks, Henri and 
other contemporary Americans, a show 
which will be hung again by the time 
Tue Art News appears. Except for the 
fact that his curtains were burned and an 
enthusiastic fireman shot a little water 
his floor and ceiling and broke an 
extra pane of glass for good measure, 
Mr. Rehn reports that he escaped without 
loss. 
lhe watercolors by Ernest Fiene which 
hung in the second gallery were not 
moved and are still on exhibition. There 
are eleven of these, all of them, with the 
exception of a group of flowers, paint- 
ings of scenes near Woodstock and 
Kingston. Of them all we most enjoyed 
the flowers. In the landscapes Fiene seems 
a hit heavy handed, imposing a rather 
massive technique on the surfaces of his 
hills and factory buildings without great- 
lv adding to their substance. But the 
flowers were quite charming and in them 
the painter showed a grasp of design not 
always evident in his other works. 
We enjoyed, too, talking with him 
about the fire, hazarding vague estimates 
f the damage done to the Aeolian build- 
ing and deploring the loss of so much 


(Continued on page 2) 


smoke on 


curiosity 








FOURTEENTH CENTURY 


ROCKEFELLER OFFER 
IS WITHDRAWN 





John D. Rockefeller, Jr., has informed 
King Fuad I. of Egypt by cable that he 


has definitely withdrawn his offer of $10,- | 


000,000 for the creation of a new museum 


and archaeological research institute in 
Caire, it was announced on Wednesday. 
Mr. Rockefeller’s cable to King Fuad 
follows: 
“Your 
Your 


creating a new museum and archeological 


Majesty: In accordance with 


Majesty's desire, the project for 


research institution in Cairo has been un- 
der discussion with Their Excellencies, 
the Prime Minister and the Council of 
Ministers. R 

“The arrangements for carrying out this 
project, as proposed to the Egyptian Gov- 
ernment, were conceived in an effort to 
meet the requirements of science, and in a 
spirit of warm good will toward the 
Egyptian people, at a time when new and 
heavy responsibilities both political and 
scientific were develving upon the Egyp- 
tian Government. If the proposed plans 
had found fayor in the eyes of Your 
Majesty’s Government, it would have been 
a source of great gratification to me to 
have made their realization financially 
possible. 

“Very much to my regret, however, it 
has proven impossible to draft acceptable 
arrangements such as would fully assure 
the success of the project, although all the 
changes in the original agreement re- 
quested by Your Majesty’s representatives 
on the basis of which the Prime Minister 
had agreed in writing to recommend the 


(Continued on page 2) 





Courtesy of Demotte 


Joseph Pennell 
Veteran F ighter 
Dies in Brooklyn 


Pneumonia, After Week of Struggle, 
Proves too Strong for Him. Suc- 
cumbs in Full View of the New 


York He Helped to Make Famous 


Joseph Pennell, etcher, lithographer, 
pun draughtsman, illustrator in many 
lands and many mediums, prophet of 


Whistler and veteran of a thousand fights, 
is dead. 
window, 


A week of pneumonia and his 
from which he surveyed the 
amazing pageant of Downtown Manhat- 
tan, knows him no more. He will not be 
railing at us any more, scouring his vo- 
cabulary of invective epithets to hurl at 





DIPTYCH IN IVORY 














GEORGE W. EGGERS 
VEW DIRECTOR OF 

WORCESTER MUSEUM 

The Art 


announces the appointment of 


Worcester Museum 
George W. Eggers, director cf the 
Denver Art Museum, to be its new 
director, in Raymond 
resigned 


place of 
Henniker-Heaton, who 
last spring. The appointment will 


not become permanently effective 
Ist, owing to pre- 
vious engagements of Mr. Eg- 
gers, but it is hoped that he will be 
able to spend a part of his time in 
Worcester. 

To quote from the President's 
report, Mr. George W. Eggers 
was “educated at the Pratt In- 
stitute in Brooklyn, afterwards 
became an instructor there and at 
the Chatauqua (N. Y.)_ Institu- 
tion. He was at the head of the 
Art Department of the Chicago 
Normal College from 1906 to 1916, 
when he was appointed to the im- 
portant position of Director of the 
Art Institute of Chicago, from 
which he resigned to accept the di- 
rectorship of the Denver Art Mu- 
seum. He is Art Editor of the 
Rocky Mountain News, Art Coun- 
sellor of the Denver Board of Edu- 
cation, President of the Municipal 
Art Commission of Denver, and 
Instructor in the Teachers College 
of Columbia University. He is 
well known as a writer on art sub- 
jects.” 


until October 








LAURENT SCULPTURE 
IS YEAR’S FINEST 


There seems little doubt that the ex- | 


hibition of Robert Laurent’s sculpture, 
which opens at the gallery of F. Valen- 
tine Dudensing on Monday next, will 
be among the most important shows 
of modern sculpture which New York 
The 


more valuable in 


exhi- 
that 
for study- 


has been for several years. 


bition will be the 
it will previde an opportunity 
earliest as 
phases. Of the 


ing Laurent’s work in its 


\in its latest earlier 


|work will be shown a portion of the | 


‘room which Laurent decorated with 
| low reliefs for the house of the late 
Hamilton Easter Field, of the later, 


ithe “Pieta’” which we _ reproduce on 


|page 7, and the figures in wood, stone | 


land alabaster which are the work of 
| 


| the last year. 
Laurent 
|sculptors in that he 


is peculiar among modern 
started not as a 
|sculptor proper, but as a frame-maker. 
Gifted with a highly original decora- 
tive sense and acquiring in the course 
of his apprenticeship an astonishing 
ease in the tooling of wood surfaces, 
his earliest work marked him as one 
of the few authentic decorative crafts- 
men of his day. Admirably adapted to 
their function, the innumerable reliefs 
was to 


Field’s 


|with which he paneled what 


have been Hamilton Easter 
| 


(Continued on page 7) 


our silly heads, challenging us to come 
and fight the matter out and in the end 
making us sit* beside him at his window, 
|drinking with him until the lights of the 
| city strike up an even more fantastic 
| dance. He died, more peacefully than 
he lived, on the afternoon of April 23rd. 


} 
| . | 
| Joseph Pennell did not know what his 
|birthday was. As he explained it: 
“The records of the old Meeting House 
| of Friends where the birth was recorded 
were destroyed by fire. However, I have 
elected the Fourth of July as my birth- 
day. It isa good American date. I have 
1860 as. my birth year, 
|there being no apparent reaSon why | 
was not born in that year. 
know, is Philadelphia.” 


A sen of 


also settled on 


The place, I 
Larkin and Rebecca Barton 


Robert 
Pennell, who went to Pennsylvania with 


Pennell and a descendant of Sir 
William Penn on Penn's second visit, in 
1685, he was educated at the Friends’ 
School in Germantown and got a job in 
one of the offices of the Reading Rail- 
road, but spent his evenings studying in 
School of Industrial 
\rt and the Philadelphia Academy. 

After a with the railroad he 
gave up the job and used all his time for 
drawing, venturing first into the fields of 
illustration and engraving. 


the Pennsylvania 


year 


“As a youngster,” he said not long ago, 
“I went into business to make money, but 


| found myself drawing pictures for fun. 
|So I made a business of drawing pic- 
tures. 

Many etched plates of Philadelphia 
scenes made by Mr. Pennell were pub- 
lished in “The Journal of the Historical 
Society of Pennsylvania,” and as an 
illustrator he was introduced to the pub- 
| lic in “The Century” for June, 1881. He 
was associated with “The Century” for 
years, hunting through the world for 
subjects. 
| In the winter of 1882-'83 Mr. Pennell 
| went to New Orleans to illustrate arti- 
|cles on the city by George W. Cable and 
then was sent to Italy to illustrate a series 
of Tuscan studies by William Dean 
Howells. His etchings had become as 
well known as his illustrations by that 
time and his plates were being published 
in New York. 
| In the autumn of 1883 he returned to 
| America and the following summer was 
married to Elizabeth Robins, of Phila- 
|delphia, who survives him. 

Immediately after their marriage Mr. 
jand Mrs. Pennell went to Europe to fill 
|commissions given them by “The Cen- 
|tury,” “Harper’s” and other magazines, 
jand they spent most of their time in 
| Europe until 1916, 
| Last December was shown at the An- 
| derson Galleries what will probably come 
to be regarded as the definitive exhibition 
jof his work. 571 pictures were then 
{shown, etchings, drawings, lithographs, 
| water colors, oils, and pastels. They had 
| been made throughout Europe and Ameri- 
|ca—he was equally at home before a 
|Greek temple and in the mills of the 

3ethlehem Steel works. He regarded his 





|pictures of the building of the Panama 











THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 


and (during the winter months) : 


NEW YORK: 709 FIFTH AVENUE 











THE 

FINE ART SOCIETY 

Established 1876 

Etchings by 
‘SIR D. Y. CAMERON, R. A. 
| JAMES McBEY, BONE, 
STRANG, WHISTLER and 

ZORN 


Catalogue on application. 
Publishers of the Etchings of 


| FRANK BRANGWYN, R. A. 


P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 








Poiatiag,, snd Watercooure by gravings, Etchings, Litho- 
| 148, New Bond Street, graphs, Woodcuts, by the 
| London, W. 1 Old and Modern Masters 








EXPERTS, VALUERS, PUBLISHERS 





ARTHUR GREATOREX, Ltd. 


1 





GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


London 


4, GRAFTON ST. BOND ST. 
LONDON, W.1. 
Sole publishers of the Etchmgs of 


WINIFRED AUSTEN, R.E., 





Cable Address, Colnaghi, 


The Art News 


JOSEPH PENNELL 
DIES IN BROOKLYN 


{ fined from 
his finest achievements 
| He had done the work at the invitation 
lof the American government 

At the invitation of the French govern- 
ment he worked at the front during the 
World War; he perpetuated the muni 
tions factories of England at the invita 
tion of the British government 

Of these last H. G. Wells wrote: 
“He sees these forges, worksh« ps, 
cranes and the like inhuman 
wonderful as cliffs or great caves or ice- 
or the stars. They are a new 
jaspect cf the logic of phy sical necessity 
that made all these older things, and he 
seizes upon the majesty and beauty of 
their dimensions with an entire impar- 
tiality.” 

Much of his time 


Canal as one ot 


as 


bergs, 


in the last few years 
has been spent at the front windows of 
his apartment on the top floor of the 
Hotel Margaret in the Brooklyn Heights 
section, overlooking all lower Manhat- 
tan and the entire harbor. This view it 
was which seduced him into essaying 
water-color. Yet no one was more con- 
than he of the impossibility of 
rendering what he saw. 

“It rises,” he said, j vision, a mirage, 
from the lower bay, by day more shim- 
mering than Venice, by night more magic- 
al than London. It is a city finer than 
any in the world that ever existed, finer 
than Claude ever imagined Turner 
ever dreamed.” 

Yet loving New York as he did, he 
hated the very thing that made it possible, 


Ameri- 
Himself a meticulous craftsman, 


scious 


or 








| e 
jthe wealth and uncouth energy of 


| Ca. he 
could not see that a city of the grandeur 
of New York could ever have come into 
being at the bidding of men as meticulous 
himself, though their guiding hands 
might be felt in its lines. Behind was the 
blind energy of a people, and that energy 
he hated as only he knew how. 

He liked to think himself a born hater, 


as 





CHARLES W. CAIN, 





MORTIMER MENPES, 





LEONARD J. SMITH and others 














BASIL DIGHTON 


2 “a . . . . 
Mr. Philip Dighton is bringing 
to New York a very fine collec- 
tion of 18th century Mezzotints, 
French and English Engravings 
in colours (especially some very fine 
| coloured Morland Engravings), and Old 
| English Sporting Prints, also Photo- 
graphs of interesting Furniture, Tapes- 
tries, and Works of Art. He is arriv- 
ing on the Ist of March, and his ad- 
dress will be 
Care of Captain D. Grinnell Milne, 
55, East 52nd _Bereet, New York 


3, Savile Row, Li London, W. 1. 
Telephones: Regent 4349 and 4350 


The | 
CHENIL GALLERIES | 


CHELSEA 
> 


Sole Representatives by 
appointment for 
Augustus John’s Paintings 
Drawings and 











Etchings 














VICARS BROTHERS 





The VER MEER Gallery 
(Anthony F. Reyre) 
4 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 





Specialists in 








Works of the 
Dutch School 


¢ l 


GALERIE ARNOT 
by Old Masters 


Pictures 


Vienna, Austria 


ondon Representative 
22, Old Bond Street, London, W.1.)]| || G. ARNOT 
} | 20, Frognal Lane, Hampstead, N. W. 





























Old Mas 


of the 


ters 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


E «ceptional opportunities of making private purchase from 


historic and family Collections of Genuine Examples b 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 











made indeed a science of abuse. He could 





_ Saumetey, aay 1, 1926 





Cameron Etching 
Brings 500 P. Chk, 


LONDON—Sir D. Y. Cameron's etch 
ings of “Ben Lodi,” on Ja an paper, sec 
ond state, sold for £500 on ‘l'uesday at 
1 Sx theby’s. 

Chis is believed to be a record price 
for an etching auctioned during the life- 
j|time of any artist. It was also the first 
|time in a single day’s sale of modern 
etchings that the total proceeds exceeded 
£7,000. 


and as | 





not even love without hating. In his 
passionate admiration for Whistler, he 
reviled all who maintained level head 
when speaking of his idol, drove them | 
| into silence with the fury of his invec- 
itive. Whistler was the “greatest artist of 
his day” and woe to him who should 
ye way a “But.” 

But for all that, a great deal of his 
|hating was pose. He could dismiss the 
| whole French Post-Impressionist School 
| 


is so much fake, yet bring him befcre a 
fine example of any man of any time and 


no one would outdo him in the generosity 
of his praise. He would lump modern 
America together and hurl oaths at it, 


llet devote himself whole-heartedly to his 
| pupils, buying their work quietly, when 
|no ene was looking, to give them en 
|couragement. It has been said of Joseph 

Pennell that he was at once the worst 
tempered and best-hearted man _— in 

\merica . 

Pennell was a fellow of the American 
| Academy of Arts and Letters and a mem- 
| ber of the National Institute of Arts and 
| Letters. He had a horde of gold medals 
and diplomas presented to him at various 
international expositions. 

He is represented in the Luxembourg, 
the collection of the City of Paris, the 
Cabinet des Estampes, the Uffizi Gallery 
in Florence, the Modern Gallery in Ven- 


| 


lice, the Modern Gallery in Rome, the 
|collection of the King of Italy, the Brit- 
ish Museum, the Belgian National Gal- 
llery, the Library of ‘Congress in Wash- 
ington, the Pennsylvania Academy and 
the Carnegie Institute. He was _ vice- 
chairman of the government's committee 


on public information during the war and Well, there was the impeccable Mrs. 
designed various posters and medals for | Blodgett, kandsome, richly dressed. She 
the government at that time. He was a} cat on one side. well to the front, bid- 
member of the Century Club. " ding frequently and with quiet assurance. 

Books written or illustrated by Pen-| Aj. on that side. but far, far back. was | 
nell_include A Canterbury Pilgrimage, a shabbily-clad colored woman who fol- 
1885; “An Italian Pilgrimage,” 1886; 
“Two Pilgrims’ Progress,” 1887; “Our 


Through France and | 
Drawing and Pen| 


Sentimental Journey 
Italy,” 1888; “Pen 


1918, “Etchers and Etch- 
“Adventures of an Illus- 


\merica,” 
1919, and 
in 1925. 


in 
ings,” 
trator” 
Macbeth Shows Pennell Water-colors 

The Macbeth Gallery has arranged an 
impromptu memorial exhibition of the 





water-colors of the late Joseph Pennell, 
|N \., which form part of the permanent 
collection of the gallery. The group, 
hung in the centre room, is made up of 
paintings of downtown Manhattan which 
Mr. Pennell made from his window in 
the hig u irgaret The exhibition will 
ontinue fo1 tTwe weeks 


MUSEUMS MAY SELL 
OR EXCHANGE WORKS 


LONDON—Mr. the 


well-known expert in armor, 


Andrade, 
who on his 


Cyril 


country’s behalf regards with misgivings 
the of America to 
decrease the opportunities of our sparsely 


increasing tendency 
endowed museums to acquire the master- 


pieces that from time to time come upon 
England’s markets, is propounding a plan 
by means of which the curators may be 
enabled to extend their purchasing pow- 
ers. His idea is that duplicate works 
(and goodness alone knows how 
Turner watercolors the National Gallery 
hides away in cellars for want of space 
to hang them), should be sold at the 
discretion cf the museum committees, not 
to the trade or to private individuals, 
but to other museums, either at home or 
alternative 


in our colonies. As an to 
sale, an exchange might well be effected 
where suitable. The scheme is charac- 


terized by commonsense, and will eventu- 
ally no doubt be approved by the authori- 
ties, though it may pcssibly need a con- 
siderable amount of time to accustom 
them to the notion. 


PRE-WAR RECIPES 
FOR VASSAR LIBRARY 





Vassar College will be 
addition of 


and carving, 


The 


enriched by 


library of 


the rare old vol- 


the art of 
be it 


containing 


umes on cookery 
lady, 


in 


by 
land, 


“full and ample directions for the making 


being a and even some, 


whispered this “dry” 


of wine.” 


Mrs. John Wood Blodgett, whe bought 
more books than any other one person 
at the auction of Mrs. Claudia Quigley 
Murphy’s fine collection, left word with 
the Anderson Galleries, No. 489 Park 
Avenue, to ship all her purchases to 
Vassar. Mrs. Bledgett, a Vassar alumna 
}and wife of the wealthy lumberman and 





| prominent Republican of 
| Mich., 
| June 


lart of 
land wide. In 








uine American cock books. A represen- 

tative of Brentano’s bid $50 for the ex- 

tremely rare first edition of Hannah | 
Glasse’s “The Art of Cookery Made| 
|Plain and Easy—By a _ Lady” Mrs 

Ble gett gave $45 for an extra-illustrated 

|copy of “The Book of Days.” Prices for 

the other 247 bo ks in the collection 
ranged from these down to 25 cents 


|started at SJ, 


Grand 
gave her alma mater $550,000 
to erect a building. 

Although it was an extremely decorous 
and well-bred auction sale—the sort 
where people raise a laconic forefinger to 
indicate a bid instead of yelling—the 
event prcbably brought together a 
more incongrucus group even than the 
mixture of Broadway and 
George Gershwin draws. 

Mrs. Murphy’s recent announcement 
that, having absorbed the contents of her 
Looks, she felt it selfish to keep them and 
wished to continue the propagation of the 
fine living,” evidently traveled far 
answer came 


Rapids, 
1 


last 


sales 


procedure with a painfully in- 
Sometimes, when prices 
she half opened her mouth, 


| lowed the 
| te nse interest. 


Draughtsmen,” 1889; “Our Journey to the hee A — on hel - ve se 
Hebrides,” 1889; “The Stream of Pleas- | YC" Caree De quite decisive. 

ure,” 1801; “The Jew at Home,” 1892; | Men were there, almost as many as 
“Play in Provence,” 1892: “To Gypsy- peter one Most of them, silver haired and 
land,” 1893; “Modern Illustration,” 1895 ; meticulously groomed, had the look of 
“The Illustration of Books,” 1806; “The|those to whom wine is poetry, cheese a 
Alhambra,” 1896; “The Work of Charles |Teligion. Next to one of them sat a 
Keene,” 1897; “Lithography and Lithog-|Plump, obviously good-natured woman 
raphers,” 1900; “Pictures of War Work | Wearing a shapeless hat. Her name must 


be Bridget and her stew a treat, surely. 

The highest price was paid by E. F. 
Bonaventure, Madison Avenue book deal- 
er, who bid $60 for a first edition of Lucy 
Emerson’s “The New England Cookery.” 


This is believed to 


many | 


Park Lane | 


be one of the first gen- | 


SOLEMN DEDIC ATION 
OF THE GENNADION 


ATHENS 
ing 
library 
many 
ington 
American 


Gennadion, the build- 


to house the 


‘Lhe 
specially constructed 
which Joannes Gennadius, for 
years Hellenic Minister to Wash- 
and London, presented to the 
School of Classical Studies in 


Athens, was formally dedicated and 
opened on Friday, April 23. 

The Gennadion was blessed in the 
presence of the donor of the library, 
Professor Edward Capps and Professor 


Hill of the 
S. Pritchett, 


Henry 
arnegie 


\merican school; Dr. 
President of the ( 


Foundation; Dr. Jchn H. Finley and the 
representatives of seventy American uni- 
versities, who have come to Athens to 


attend the opening ceremony. 

After the religious ceremony by the 
Archbishop of Athens, Mgr. Chrysos- 
tomos, speeches were made by President 
Pangalos, “. Gennadius, Professor Hill, 
Dr. Pritchett and a recepticn at the Amer- 


ican school followed. 
The original intention of Mr. Genna- 
dius was to present the library to his 


but the idea had to be aban- 
and a similar 


own country, 
doned for financial reasons, 
lack of funds compelled the British 
School of Archaeology at Athens most 
regretfully to decline the proffered gift. 
| When, however, the library was offered 
to the American school the necessary 
|money was forthcoming through an ap- 
peal to the Carnegie Corporation, which 
|made a grant of $270,000 for the build- 
ing. 


Rockefeller Offer 
Is Withdrawn 


1) 


(Continued from page 


acceptance of the gift, were acceded to. 
Under these circumstances, and in order 
to relieve the Eoyptian Government of 


embarrassment, the proposal which I had 
the honor of presenting to Your Majesty 
and the Egyptian Government now 
withdrawn. 


is 


“In confirmation of this cablegram, I 
am taking the liberty of transmitting to 
Your Majesty a letter of this date. In do- 
ing so, may I convey to Your Majesty 
my deep appreciation of the courteous 


consideration accorded the proposals 
which I have had the pleasure of present- 
ing, together with my regret that the end 
in view has not proven attainable.” 


BARG AIN S SALE 
TOWER OF 


AT 
LONDON 


Tower—that battle- 
grimmer phases of 
history—is holding a remnant 
is the first sale of its kind held 
for 200 years. Superfluous 
ct it 400 years old, was the 
offered to the public. 

\ whole warehouseful of helmets, 
gauntlets and joints, belonging to Eng- 
lish soldiers and sailors cf the XVIth 
and XVIIth centuries, was disposed of 
at prices ranging from $4 to $15 for such 
articles. 

Only single 
‘person, so 


LONI 
mented 
English 
sale It 
in the Tower 
armor, some 
merchandise 


JON Phe 


epitome of 


sold to each 
dealers from 
buying the whole collection. Most of the 
armor is painted, which opens up the 
fascinating possibility of finding wonder- 
ful chasing underneath. American visi- 
tors, scenting this, bought eagerly. 

From indications on the first day of 
the sale there seemed every probability 
that many Middle Western homes in 
America will soon add to their furnish- 
|ings helmets that may have been worn by 


pieces are 
to prevent 


as 


lone of Cromwell’s scldiers in the civil 
war, or by one of Sir Francis Drake’s 
sailors in the battle with the Spanish 


Armada. 


NO DAMAGE TO 
GALLERIES AT 693 


| 

(Continued from page 1) 

{marble and stone. We examined the 
spot on the floor and watched a workman 

| hacking at a blackened beam in the 

| scaffolding outside the window. So 

| painters like fires, too. 


On the floor above, Gallicism added a 
touch of drama that had, so far, been 
wanting. The windows in the front of 


|the Bourgeois Galleries had been cracked 
by the heat; the roof had been on fire; 
only by a miracle had the paintings and 
| woodcarvings in the front room been 
preserved. One of these wood carvings 
a life size figure dating from the XIIth 
century, seemed of greater importance than 
any fire except one which might nave 
destroyed it. It is one of the most po 

erful pieces of carving we have ever 


seen 
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EXHIBITION 
| Etchings and Lithographs 
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PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPKODUCTIONS 
SLPERIOR TONES AND FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, Ill. 








OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 











HIL DITC H CHINES SE. 
C ERAMIC S HOMELESS 


MANCHESTER, 


a renewal of the 


Eng.—T'here has 
John Hilditch art 
majority the 


been 
controversy. By a large 
City Council approved the policy of the 
\rt Gallery Committee in refusing to 
exhibit Mr. Hilditch’s collection of Chi- 
art objects. 

In 1913 Mr. J. 
not succeed in his effort to hoax (there 
about that) the Manchester 
\rt Gallery Committee. It is admitted 
both by and by the Committee that 
he tried to work off a colossal joke on 
them with Englishmen dressed as Chinese 


hese 


Hilditch hoaxed or did 


is argument 


him 


mandarins. - Mr. Hilditch is the owner of 
a huge and various collection of Chinese 
things paintings, potteries, tapestries, 
— Z ee idols. 


“Hil ditch has long wanted the Man- 


chester City Art Gallery to give him 


facilities for exhibiting some of his pos- 
and there are those who think 
memory cf 1913 has not been 
entirely eradicated from the Committee’s 
mind, and that in all their dealings with 
Mr. Hilditch the old joke has been re- 
membered. Was that so, or did the Com- 
nittee act in good faith in choosing 
(through experts) only a few. small 
pieces for public exhibition? That, in 
short, was the matter debated yesterday 
hy the Manchester City Council. How 
small the things selected were may be 
judged from the remark of Councillor 
dora Taylor that it was as though some- 
ne, asked to pick from Barnum’s show, 
should pass by the elephants and take 
1 coco-nut and two white mice. 

he matter was raised by Councillor 


SESSIONS, 


that the 


\W. P. Jackson. It was recommended in 
the minutes of the Art Gallery Committee 
that Mr. Hilditch having agreed to ac- 
ept the decision of Mr. R. L. Hobson, 
Keeper of the Department of Ceramics 
in the British Museum, and of Mr. Ber- 


nard Rackham, Keeper of the 
ment of Ceramics in the Victoria and 
\lbert Museum, as to the selection from 
his things to be shown, and Mr. Hilditch, 
after the selection had been made, having 
declined to allow the pieces chosen to be 


Depart 


exhibited, he contending that they were 
not representative, therefore the ccommit- 
tee was unable to offer further facilities 


to Mr. Hilditch, but still held open the 
offer to show the things chosen by Mr. 
Hobson and Mr. Rackham 


Councillor Jackson moved that the mat- 
ter be referred back. He spoke of the 
controversy which, he said, had raged for 
some years between Mr. Hilditch and the | 
committee, and said he was aware that 
Mr. Hilditch had made scathing remarks | 

ut the committee’s discretion. He 
hoped, however, that all those things 
would be forgotten, for in his view it 

ild be foolishness for Manchester to 
refuse the opportunity of possessing many 
things out of Mr. Hilditch’s collection 
hich, he understood, might come to 
Manchester on Mr. Hilditch’s decease. 
\lderman Walker said the Art Gallery 
mittee, in bringing down the experts, 
had fulfilled its share of a bargain. Mr. 
Hlilditch apparently was not prepared to 
fulfil his. A circular had been put out 

t week saying the collection was worth 
£2,500,000. “That helps one to imagine 
vhat happens when flights of imagination | 
egin.” In the face of the experts’ evi- 

nee, he did not think they could accept 


value claimed for the collection. “T| 


isk the Council,” said Alderman Kalker, 
‘to insist on Mr. Hilditch carrying out 
share of the agreement.” 


\lderman Todd, the chairman of the 
\rt Gallery Committee, said the commit- 
had treated Mr. Hilditch in “a very 
ice spirit,” but they did not propose to | 











be dominated by him. Mr. Hilditch in 
public lectures nad derided the committee, 
the committce Nad an historic collection 
lot Engush pottery, anu Mr. HMilditch had 


asked that tnis snouid be removed to 
make room tor his Chinese porceiain. 
‘We are not going tt move it tor him 
or anyone else, said Alderman ‘lodd. 


The experts objected to the publication 
of their tull report, even to Mr. Hulaitch 
himseli ; but they agreed that the follow- 
ing answers to questions, containing the 
gist ot their report, should be given to 
Mr. Hilditch: 
1. Are the Chinese objects genuine? 
Answer.—W ith regard to the pottery 
and porcelain the buik of the Han and 


T'ang specimens are genuine, though 
there are several late pieces and torg- 
enes im this part ot the collection. 


lhere are a tair number of 

Sung specimens, but they are in the 
maim poor in quatity. The roof tiles 
and architectural ornaments are mcstly 
later than 
SIX pieces of genuine Ming porcelain | 
among the other objects, though they 
are not of a good quality. Among the 
post-Ming wares there is little of inter- 
est, most of the pretentious pieces being | 
ot late date cr quite modern. 

Are the Chinese objects worthy to be 
exihibiel in the Manchester City Art Gal- 
lery for the benetit of the ratepayers? 

Answer.—It would be possible to 
make a selection of a few pieces which 


Manchester City Art 
would be selected from the earlier 
wares—namely, the Han, T’ang, and 
Sung, with possibly one or two Ming 


Gallery. They 


pieces. 
3. Would the sight of these objects be in- 
teresting and helpful not only to the 
adults of the city of both sexes, but es- 
pecially to designers, manufacturers and 
craftsmen in the varied industries of 
Manchester. and also the children, espe- 
cially in our schools? 
\nswer.—The_ earlier specimens 
would have a certain archzological in- 
terest, but little artistic interest. The 
later specimens in the collection if se- 
lected would add little or nothing to 
the material for artistic study already 
in the possession of the Manchester 
Art Gallery. 
4. Is it desirable after my 
the ratepayers of Manchester should re- 
ceive a representative section of the en- 
tire collection for the benefit of the rate- 
payers of all time? 
Answer.—It is nct desirable that the 
ratepayers of Manchester should re- 
ceive a representative section of the 
entire collection, though a_ selection 
such as is suggested under question 2 
woul ld not be unacceptable. 
| “If this collection we reall, rth 
1214 millions.” said PY adele Todd, - 
| would take the money and try to do the 
|city some good with it. In the Art Gal- 
lery we don’t want quantity but quality.” 

The motion to refer the matter back 
was overwhelmingly lost. 

(From the Manchester Guardian.) 


decease that 








genuine | 


Ming, but there are about | 


would be worthy to be exhibited in the | 


Acquisitions of 


B. M. Print Room 


LONwON—Among the numerous ac- 
quisitions ot the Department of Prints 
and Drawings of the British Museum 
are the most 
giits of drawings: 


the foliowing important 


two hitherto unknown drawings by 


..oibein, Which have been presented by 
ine National Art Collections Fund, with 
ine aid ot special contributions from >ir 
ito Beit, Bt, and Mr. C. S. Gulben- 
K.all, Lhe tiner of these is a beautiful 
small portrait of a young man, of the 
early Basle period of the artist, about 
1920, drawn with the brush on vellum, 
with the background painted red; the 
other is a little decorative composition in 
grisaille containing three Old Testament 
subjects in a Renaissance frame. ‘These 
drawings belonged to Thomas Kerrich, 
| librarian of Cambridge University, who 
| died in 1828, and have remained unknown 
| since his death. 
| A drawing by Aubrey 
¥ Atalanta,” which has been bequeathed to 
| the | museum by the late Mr. John Lane. 
| 
| 





Beardsley 


Purchases of drawings include: 

A cartoon by Raphael, or his school, 
lcontaining three of five figures in the 
Madonna del Divino Amore at Naples. 
This cartoon was formerly in the W. 
Russell collection; though damaged by 
wear and tear, it appears to be free from 
retouching, whereas the complete cartoon 
preserved with the picture itself at Na 
ples, has been much restored. 

A portrait of Napoleon I. as First Con- 
sul, drawn at Milan by Appiani; en- 
graved by Bartolozzi. 

A design for glass-painting, with the 
arms of Lucerne, by D. Lindtmayer, 1601. 

Two drawings in pen and ink and char- 
coal respectively, by F. Rops; a drawing 
of a religious subject by Rysbrack, and 
a Welsh landscape by W. Day, 1791. 

Among the prints purchased are: 

A colored woodcut with the patron 
saints of Passau, from the Passau Mis- 
sal, printed by E. Ratdolt at Augsburg 
in 1505. 

A very rare woodcut, by H. S. Beham, 
“The Marriage of Adam and Eve.” 
| “La Toilette de Vénus,” by Janinet, 
after Boucher, printed in colors, 

Eleven mezzotints portraits engraved in 
Holland by C. H. Hodges; about 160 
portraits of Napoleon I. and his con- 
temporaries, from the collection of the 
Earl of Crawford, and a portrait of Mary 
Queen of Scots, mezzotint by Charles 
Turner, not mentioned in Whitman’s cat- 
alogue. 

With the aid of subscribers to the 
Print Fund of the Contemporary Art 
Society, who have contributed half the 
price, the museum has bought a set of 
the fine and rare series of twenty-six 
etchings by Besnard, with the title “Elle,” 
a modern Dance of Death, of which the 
plates mnene:® to Baron J. Vitta of Paris. 





VARSITY ST U DI INTS 
TURN EXCAVATORS 


C unEERE 


LONDON—Students from Oxford 
and Cambridge passed their Easter vaca- 
tion in assisting Mr. S. E. Winbolt, the 
archeologist, in his excavations near 
Pulborough in Sussex. It has now been 
definitely established that the site of the 
explorations saw some 2,000 years ago a 
jroad connecting the early Roman road of 
State Street with the main road to Lon- 
don. Masses of archaic pottery have 
been brought to light, probably belonging 
to the Ist century, A. D.. and iron finger 
rings and funeral urns have also been dis- 
covered. A pre-Roman beehive, quern 
and a number of flint instruments have 
also been discovered.—L. G.-S. 








AUSTRIAN REALISM 
OFFENDS TURKEY 





CONSTANTINOPLE—The statue of 
President Mustapha Kemal, made by the 
Austrian sculptor Krippel in his studio 
at Vienna, has arrived at Constantinople 
and is raising a storm of protest. 

Anathemas are being heaped on the ex- 


Prefect Emine Bey, who ordered the 
statue, which represents the Gazi bare- 
headed, with arms akimbo, and dressed 


in a dinner coat. The general get-up 
and pose are entirely incompatible with 
the dignity of the President’s position, 
say the critics. 

A pedestal has been prepared on Serag- 
lio Point for the statue and elaborate 
ceremonies have been prepared. 














GEORGIAN \RELIQUARY 
ACQULRKED BY B. M. 


LON DON—Extreme interest attaches 
to a rare enamelled goid reliquary ot 
early Georgian workmanship which has 
veen acquired by the British Museum. 
A Georgian inscription suggests that 
wood of the True Cross at a later period 
replaced or supplemented the relics orig- 


inally filling the compartments, and it 
runs; “St. Kethevan (the) Queen's relics, 
Cross. True.” 





in acquiring this reliquary the Trustees 
of the British Museum were generously 
assisted by the National Art-Collections 
bund. ‘The reliquary resembles a small 
watch. On the front is “an enamelled 
panel opening on a hinge and revealing 
}a cavity in which is a diminutive reliet 
embossed in gold. The space surrounding 
it is occupied by compartments contain- 
ings relics, and the panel has for its sub- 
ject St. Demetrius lying in a tomb be- 
neath an arched roof. 

The back of the reliquary is in fine 
style, and is probably later than the Xth 
century. It represents a half figure of 
St.. George in military costume, holding 
up his sword in his right hand. He has 
a mantle fastened on his right shoulder. 
A legend surrounding the reliquary reads 
“(thy servant) prayeth to have thee a 
hot defender in his battles anointed with 
thy blood and balm.” 

The figure of St. Demetrius is prob- 
ably intended to recall the celebrated tomb 
of the saint in Thessalonica. It was said 
to contain a couch of precious metal, on 
which the saint lay, ever ready to arise 
when called upon in the hour of need. 
The faithful believed that he was asleep 
rather than dead. 

On one occasion, when Thessalonica 
was in imminent peril from the Avars, 
two mysterious personages entered the 
church, and, knocking on the doors of 
the tomb, aroused the saint, who, as the 
legend goes, forthwith arose and lent his 
aid. 

On another occasion the city was 
threatened with disaster owing to bitter 
civil dissensions. A relative of the Pre- 
fect of Illyricum asked that the doors 
of the Ciborium might be opened. This 
was done, whereupon a silver couch was 
revealed, having at the head a gemmed 
golden throne, on which Demetrius was 
seated. At the foot was a second throne, 
on which sat the Lady Good Order, who 
made as if she would abandon a city in 
which such disorder reigned, but, so it 
was said, was prevented by the saint. 

The acquisition is regarded as of espe- 
cial value for the Museum, partly because 
it is a rarity among the enamelled reli- 
quaries of Byzantine times, and partly 
because examples of enamelled work of 
the kind are few in this country. 
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Fine Arms and Armour 
Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 
8 DUKE STREET, ST. JAMES, LONDON 
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LEGGATT BROTHERS 
By appointment to H. M. King George V, 
His late Majesty King Edward VII end 

Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, 8.W. 1 

















HENRY J. BROWN 





(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 


48 Duke 8t,, St. James’s, London, 8. W. 1 
Cable Address: Collective, Piccy, London 











E. & A. SILBERMAN 
PAINTINGS & WORKS OF ART 


Correspondence is solicited with 
American Dealers 
VIENNA BUDAPEST 
I., Seilerstitte $ IV., Tarr stvén-utca4 
(Cor. Weihburggasse) (Op. Hotel Hungerie) 














ARTHUR A. BAILEY 


Publisher of 
Original a Aquatints, Etc. 
Works by Detmold, athews, 
Litten, Evans, E 
Modern Masters pr hig in » stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3 








THE ABBEY GALLERY 


: (Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Etchings & Watercolours 
Proprietors: W. R. Deighton & Sons, Ltd. 
4 Grand Hotel Blidgs., Charing Cross, and 
35 Cranbourn St., Leicester Sq., London. 

Established 1872 

















Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 
23a, Old Bond Street, London, W.1. 








DO NOT FAIL to call at the 
PELHAM GALLERY 


155, Fulham Road, LONDON, S.W. 
H. L. Moyes 
3 minutes from South Kensington Museum, 
Stock is continually changing. 
GENUINE ANTIQUES at trade prices. 
References to well-known American dealers, 
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Marguerite Zorach 
on Women in Art 


BOSTON—The Christian Science 


Monitor publishes the following inter 
view with Marguerite Zorach, president 
of the New York Society of Women 
Artists, now exhibiting at the Anderson 
Galleries, New York City. 

“The New York Society of Women 
Artists is just a year old, limited for 
the present to thirty women, a comfort 


able mumber for exhibits. There already 
is a large association of women painters 
and sculptors, largely academic in char 
acter, Our organization is not in oppos! 
tion to it, as we have members of the 
older society with us, but we tend to in 
clude the more modern artists. Our 
purpose is to secure through united ef 
fort adequate exhibits for cur members 
That is often a difficult or almost im- 
possible goal for the individual woman 
artist. 

“If a woman approaches a dealer for 
an exhibit he often refuses, although at 
tractive women purely on the strength of 
their personality often do win dealers over 
against their prejudice. Artists of splen 
did merit may lack this taking way. Oc 
casionally a woman of wealth or with 
wealthy connections will find her begin 
nings easy with art dealers, but that, too, 
is an exceptional circumstance that in no 
way paves the road for her woman suc 
cessors. 

“On the zeal and interest of the art 
dealer often depends the popularity and 
income of the artist. The dealer stands 
between the artist and the public; he ex 
hibits the artist’s work, arranges for its 
sale, and attends to necessary business 
details. Dealers take men artists under 
their wing, promote them, encourage 
them, push them as a good business prop- 
osition, but they usualy refuse to take 
women artists seriously. 

“The reluctance of dealers to handle 
women’s work is largely precedent, the 
same attitude that men entertain toward 
But when 
women can’t find a place to show their 
work, they may as well give up, for the 
impression gained is that they have given 
up their work. 

“Women artists are accused, both by 
the public and dealers, as having only a 
superficial interest in their art that does 
not last beyond love or marriage. In art 
there is a constant weeding out, and were 
figures available, I am certain that it 
would be quite evident that many men 
who study art give it up after a few 
years for a more lucrative and less exact- 
ing profession. The proportion of men 
who try and fail would probably be equal 
to that of women who make the same 
attempt. 

“While studying, the opportunities for 
men and women are about equal; but al- 
ready there is the subtle lack of faith 
in women students that is not the most 
wholesome atmosphere to develop a career 
in. 

“The most significant handicap women 
artists have is that they have never done 
any serious work that compares with the 
work produced by men throughout the 
ages. They have not the background that 
men have, but this is largely due to the 
general position of women. Women are 
new in art as they are in every extra 
home activity, and the number of women 
who have been steadfastly, diligently ap- 
plying themselves to their work is still 
a scant minority. 

“For centuries women have put their 


sole 


creative ene rgy and their practical 
strength in man’s work. It was not his 
alone. It is only recently that there has 


been a separation, and women have com- 
menced to strike out for themselves. It 
may be difficult, but the struggle makes 
for development and benefits the work. 
It is needless, wasteful struggle that we 
wish to eliminate.” 


Of her own experience Mrs. Zorach 
has no complaint to make. “My hus- 
band and | held joint exhibits for many 


years; we were a team, and dealers were 
not afraid of me. I am certain that had 
I been on my own I should not have en 
joyed the freedom from practical annoy 
ance which has been of untold benefit 
to me.” 





“HEAD OF PAVLOWA” 





By VICTOR FRISCH 


Courtesy of the aoe Galleries 








MOONSHINE MADE 
SCIENTIFIC ART 


WASHINGTON—A 
representing a 
a “full earth” 
lunar sky, is to be one of the features 
of the annual meeting of the National 
Academy of Science which opened here 
on April 26th. 

The “moonscape” represents the collab- 
oration of an American painter with one 
of the Nation’s most distinguished as- 
tronomers. Howard Russell Butler is the 
jartist. Dr. Henry Norris Russell, noted 
scientist of Princeton University, is the 
| astronomer. 
| Butler and Russell studied the moon 
\through the telescope for a number oi 


the 
down 


moon 
from the 


scene on 
shining 





nights until they finally found the por- 
|tion of the moon best suited for the 
picture. 


They figured out on the basis of scien- 
tific knowledge what things would look 
like to any one on the moon. All these 
|facts were then applied in painting the 
picture. 

The first fact of importance is that 
there is no air on the moon. This means 
that in broad daylight the sky is absolute- 
ly black, although the surface of the 
moon is lighted by sunlight. It also means 
that the stars would show clearly in the 
sky at the same time that the sun was 
shining. 

The earth shining in the lunar sky 
would be fourteen times as big and fifty 
times as bright as the full moon appears 
to us on earth. 

It is possible to make out dimly the 
outline of continents and oceans on the 
“full earth.” A bright spot is seen in 
the Atlantic Ocean. 

This is the reflection of the sun’s im- 
jage from the ocean. Careful trigo 
nometric calculations were made to locate 
this spot exactly. 

The picture shows a volcanic-like crater 
of jagged sharp rocks. 
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h worked in 


Paris until 1914, exhibiting in the Societe 
| National des Beaux Arts, and the G rand | 
Palais as well as in Vienna. He was 
ithree times awarded the Geld Medal and 
is a member of the most important soci 
eties of artists in Europe. Among Pro 
fessor lrisch’s treasures is a bronze of 
| Rodin’s “La Pleureuse,” one of the orig 


}inals with which the great french sculp 
ltor presented to him each Christmas. 
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SHOWN IN MONTC ‘LAIR |! know the midnight sun will soon be shin- 


MONTCLAIR, N. J.—A notable ex- 
hibition of the work of a group of dis- 
tinguished American painters, was opened 


at the Museum on Thursday evening, 
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April 22nd, and will be accessible to the | lieve in painting a scene “on the spot.” 


“When a 


public from April 23rd to 
The Director, 


May 
Miss Innes, 


23rd. 


tion which reflects great credit on the 

work of the American artist of today. 
From this exhibition, 

a picture-buying fund, who aim each year 


the subscribers to | emotion, 
| his 


| phony ?’ 


musician 


Lie. 


hears a 


piece 


‘Pathetique’ s 
“When a poet 


of 


has spared tragic news, does he sit down right away 
no effort in bringing together an exhibi- | and improvise on the 
’ asked Mr. 


ym- 


|has an exalting or depressing or intense 


desk 


to purchase a picture to add to the per-|about it? 


manent collection of the Museum, will 
select a picture. In the collection there 
is the Peggy a0 work of Henri, Bel- 
lows, Chase, Carlson, Costigan, 


Nichols, F. Louis Mora, Hilda Belcher, | 
Helen M. Turner, George Sotter, Leon 
Kroll, George Luks, Paul King, Jonas 
Lie, Edmund Greacon and Jean McLean | 
are but a few of the exhibitors. Ad- 
mission to the Museum is free at all 
times. 





CIRCULATING ART 
GALLERY IN CHICAGO 


CHICAGO 
art, 


\ circulating of 
like a circulating 


will be inaugurated in Chicago. 


gallery 
operating library, 
The newly organized Chicago Galleries 
the Municipal Art league 
has arranged that a person may pay $12 
the opportunity of tak- 
for sixty days an original 
sculpture, ranging in value 


association of 


a year and have 
ing to his home 
painting or 


from $50 to $300, with the chance of 
exchanging it and getting five others 
for sixty-day periods during the course 


of the year. 

Though similar plans have been tried 
in Dayton, O., and elsewhere, none of 
them have been on quit the same elab- 
orate scale or involved rental fees. It 
is the hope of Mr. Curtis Camp, presi- 
dent of the Galleries association, to ex- 
tend the service of the circulating gallery 
to other cities, either by means of parcel 
post or cooperating with art organizations 
already functioning, 

The ultimate purpose of the scheme is, 
of course, to develop a more flourishing 
art in the midwest and west by bringing 
the artist and his public in closer touch 
with each other. 

The Chicago Galleries at 220 North 
Michigan has already 200 little pictures 
by artists of Chicago and other western 
art groups awaiting the first subscribers 
to its circulating gallery. 


| terpreting 


| 


there is no real art in simply 


tions. 


and 


( 


of 
)f course 


write 
not. 


Hobart | ing line and form and color, 
it by real emotions and sensa- 
Needless to say, I 
|and watch the midnight sun with an easel 


does he retire immediately 
piece 


of 


repro 
without 


do not 


to 


peetry 
And w 
|painting is less abstract than music, 


hile 
still 
luc- 

in- 


stand 


beside me and a palette in my hand.” 
Light has always fascinated Mr. Lie— 

and his paintings, whether of the sea or 

the mountains or a city street or the Pan- 


jama Canal, 


fluenced 





ja purple co 


| he asked. 


The 


work of tl 


June. 


has 
charge 


these 
many 
in his 
been seen 





hibition. 


are notable for their unusual | 
He has been in- 
Claude 
“cleaned the palette of the 


and vivid light effects. 
profoundly by 


illustrate 
seems, and not as it actually is, 
declared that Gelett Burgess’s ingle of the 
purple cow was a monstrous falsehood. 
“Do you remember it— 


W, 


who, he says, 
whole world.” 
To 


his love 


of 


Mc 


color a 


Mr. 


ynet, 


s it 
Lie 


I’ve never seen 


I never hope to see one’ ?” 
“T have seen a purple cow. 
rye at any white cow in a field against 


BEN FOST ER M EMORIAL 


a yellow or golden sunset, and it will 
purple or some shade of it.” 


be 


IN MAY OR JUNE 


1e 


decided to 
of the exhibiting and selling of 
all the paintings by Ben Foster unsold at 
the time of his death. 
include 


by 
These works may be seen at the galleries 
both before 


late Ben Fos 
make 
Mr. 


have 


galleries 
that 


many 


for 
any 


years al 
dealers 


and after the 


Charles 
them 


Grand Central Galleries have 
nounced that a memorial exhibition of the 
take 
place in their galleries either in May or 
The 


announcement 


ter will 
the fur 


take 


id had 


an- 


ther 


Foster 
entire 


It is reported that 
handsome 
of which had been packed away 
studio 


canvases, 


never 


or collectors. 


memorial 


ex- 





| 
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STRAND EPSTEINS 
WILL REMAIN 


—_—_——— 


LONDON-—Since the announcement in 


No Ban on Export 
of British Art 





Th» TT: = = Ne 
The Times cf the sale of the British | 
Medical Association’s premises in the 
Strand to the New Zealand Government, 
the question of the future of the statuary 
by Mr. Epstein, on the front of the build- 
ing, has been much discussed. 

The figures represent not a medical 
subject, but the sculptor’s conception of 
“The birth of Energy.” They are, there- 
fore, not of primary importance to the 
vendors, and it is suggested that they 
may be deemed to be appropriate adorn- 
ments symbolical of the tremendous nat- | 
ural energy of New Zealand. 

At present there is no intention on the 
part of the purchasers to interfere with 
the statuary, and the work of removal, 
if it were decided upen, would be very 
difficult, as the statues are incorporated 
in the granite front of the premises. It 
is also not easy to say how the statues 
could be artistically set up in any other 
position than that for which they were 
designed. A further difficulty in the way 
of removal of the figures lies in the fact 
that, without statuary, or with statuary 
of what may be called a conventional 
type, the dignity and unity of the build- 
ing might be grievously impaired. 

The agent who carried out the sale of 
the property, Mr. J. A. Phillips (Pall- 
mall), says that he understands there 1s 
no intention to interfere with the statu- 
ary. Inquiry at the British Medical As- 
sociation headquarters in Bloomsbury in- 
dicates that it is not considered that the 


figures have any essential significance as | 


regards medicine. 





ART INSTITUTE OF 
CHICAGO APPEALS 


CHICAGO—The Art Institute has the 
opportunity at the moment of 
acquiring one of the most valuable Chi- 
It is a Buddhist 
vctive stele, or monumental stone shaft, 
of the period 551 A. D. 
high, three feet two inches wide and nine 
inches thick. It is covered on both sides 
and on the ends with marvelous carvings, 
depicting incidents in the life of Buddha. 
There is not a square inch on its surface 
that does not contain some _ interesting 
story told in stone. The stele was for 
some time exhibited in Paris, and has only 
recently arrived in America, sent here at 
the request of the Oriental Society of the 
Art Institute, in hopes that sufficient 
money could be raised to add it to the 
Art Institute collection. The price is 
$28,000, but the sum of $10,000 is all that 
is needed to have it become the perma- 
nent possession of the Institute. It is 
pronounced the most important stele on 
the market today, and it is hoped that 
those who may be interested in seeing 
our museum acquire this valuable relic 
may communicate with the Art Institute 
at once and assist in securing it. 


WOMEN ENDORSE 
BROOKLYN FUND 


present 


nese relics in existence. 


It is eleven feet 





The Women’s Auxiliary of the Brook- 
lyn Children’s Museum has endorsed the 


campaign of the museum to obtain 


money for the remodeling of the Smith 
mansion as the future home of the chil- 
dren’s organization. The matter was be- 
fore the Board of Estimate at City Hall | 
last week. 


LONDON—The British Government 
will take no action to prevent the dis- 
posal of historic manuscripts, art works 
and historic buildings to America or 
other countries, Chancellor of the Ex- 
chequer Churchill said Tuesday, in re- 
plying to a question in the House of 
Commons. 

The Government, he said, would de- 
cline to consider placing an export duty 
upon works of art, or to appoint a spe- 
cial commission to examine the question 
of the Grain of historical objects from 
the country to cther lands. Chancellor 
Churchill said the question had been in- 
vestigated by a under Lord 
1915 and there was no cause 


committee 
Curzon in 
for further action or inquiry. 

There has been a movement in some 
sections in Great Britain recently to pre- 
the wealthy 


Americans purchasing historic buildings 


vent growing practice of 


in England and transporting them piece- 
meal to the United States. The mest 
recent measure was introduced in the 
House of Commons last February by Sir 
Henry Slesser, who particularly men- 
tioned the case of Warwick Priory, 
which was purchased by Alexander W. 
Weddell. Materials taken from the pri- 
ory are to be used in a_ reproduction 
near Richmond, Va., of Sulgrave 
Manor, the English home cf George 
Washington's ancestors. 

Opponents of Sir Henry's measure said 
the priory would have fallen to pieces if 
Mr. Wedell had not bought it and re- 
moved the material to the United States 
to preserve the structure. 

As far as art was concerned, opponents 
of the measure said, Great Britain was 


a free country and the King’s subjects | 


shculd not be intrfered with in dealing 
in their own possessions. 


BUTLER EXPLAINS 
ARTS AWARDS 


Nicholas Murray Butler, as Chancellor 
of the American Academy of Arts and 
Letters, explained recently why the acad- 
emy chose Cecilia Beaux and Mary Wil- 
kins Freeman for 
Some days ago at 


its awards of honor. 
attended 
by tne country’s foremost representatives 
of art, music and literature, Miss Beaux 


ceremonies 


received the gold medal of the academy 
and Mrs. Freeman the Howells medal. 

“It was the judgment of the academy 
that Miss Beaux’s work had qualities of 
distinction, conception and execution of a 
character that the academy wishes to sig- 
and reward,” Mr. Butler. 
“The gold medal represents the highest 
award for achievement in the fine arts 
that can be given in this country. To be 
given the gold medal signifies distinction 
and greatness over a long period. © Only 
twice before has it 
1915 to Charles W. Eliot for distinction 
in letters and in 1923 to Mrs. Schuyler 
| Van Rensselaer for her work as critic 
/and historian. 

As to the selection of Mrs. Freeman 
for the Howells medal, the character of 
her work, the fidelity of the types she 
chose for description and the range of 
| her knowledge made her exactly the type 
| that 


nalize said 


This medal is awarded once in five years 
for distinction in fiction.” 


The gold medal will be presented to | 


The Children’s Museum, which is part} Miss Beaux by Edwin Garland Blash- 


of the Brooklyn Institute of Art, faces | field and the Howwells medal to Mrs. | 
Brower Park, at Brooklyn Avenue and | Freeman by Hamlin Garland. 


Prospect Place. The Smith mansion, 
which is twice the size of the museum, 
also faces the park, but extends from 
Prospect Place to St. Marks Avenue. 


The cere- 
/monies will also include the unveiling of 
|a bas-relief of Howells created by the 


| well known woman sculptor, Brenda Put- | 


nam. 
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34, rue Lafayette and 





BRIMO ve LAROUSSILHE 


ANTIQUITE | 








MOYEN AGE 


48, rue Laffitte, PARIS | 











been conferred—in | 


Howells himself would have liked. | 


YALE TO START 
BUILDING JULY 1 


NEW HAVEN—Yale University 
hopes to be able to begin the construc- 
tion of its new art museum by July 1 
of this year, and to have the building 
completed in time for occupancy in Oc- 
tober, 1927. The $1,000,000 gift to build 
the museum was recently presented to 
the university by two anonymous donors, 
and Yale and the City of New Haven 
have united in requests to the City Board 
of Aldermen and to the highest court of 
ithe State to be allowed to proceed with 
the construction of the first half of the 





museum. 

A petition has been sent to the Alder- 
|man by the Yale Corporation, with the 
|approval and indorsement of Mayor John 
|B. Tower of New Haven, asking for per- 
| mission to build across High Street, on 
Chapel Street, the archway to connect 
ithe existing art building the pro- 
posed museum. . 

Yale in conjunction with 
the city authorities, a suit which has been 


with 


has begun 


reserved for the advice of the Supreme 

Court of Connecticut, seeking the declar- 
atory judgment of the State as to the 
|rights and powers of the city and uni- 
| versiy in the matter of allowing the con- 
struction of the archway. 

Whatever the legal rights cf both under 
|existing statutes, the present City Ad- 
|ministration agrees that such an arch 
| would no interfere with trafhe, and that 
|it would add greatly to the beauty of 
ithe city. 


| vs re PRs 


JACQUES SELIGMANN 
| BUILDING SOLD 


| 


The E. H. Harriman house at 705 Fifth 
Avenue on the northeast corner of Fifty- 
fifth Street is to be 
thirty-two 


replaced with a 
building. The 
house is in the centre of the once famous 

|Chateau district of Fifth Avenue which 
has in 


story office 


recent years been almost com- 
pletely taken over by business. 

The Harriman house was built toward 
the end of the XIXth century. In it Mr. 
Harriman planned and executed many of 


the deals which placed him among the 


leaders in American railroad history. At 
his death the property reverted to his 
wife. Title to the property again changed 


hands in 1912 when it was taken over by 
the 705 Fifth Avenue Corporation, Wil- 
liam Cruikshank, Secretary. The cor- 


poration is listed in the Real Estate Di- 


rectory as the owner of record. 

The property consists of a five-story 
dwelling built on a plot 30 by 100 feet. 
| During the last thirteen years it has been 
occupied by the art galleries of Jacques 
Seligmann & Co., art dealers of New 
York and Paris. The living room of the 
house was converted into a showroom 
ifor rare pieces of XVIIIth century 
| French furniture. 

Captain Germain Seligman, head of the 
| firm, said recently that he did not know 
|where the new home of the galleries 
| would be located, but that he was nego- 
tiating for another in the immediate vicin- 
| ity. 
| Demolition of the house is expected to 
start within three weeks, and work on 
|the new office building will be rushed to 
j}completion, it was said. 


Nina Saemundsson, Icelandic 
Sculptress, at Art Centre 


Miss Nina Saemundsson, an Icelandic 


sculptress, is exhibiting her work at the 
Art Centre under the auspices of the Ise- 
|landic Consul General, Johan Oluf, Mrs. 
Harry Payne Whitney, Mrs. John Henry 
|Hammond, Mrs. E. H. Harriman, Dr. 
Christopher Brinton, Herbert Adams and 
others. Sixteen specimens are on view 
and another, a portrait of Fannie Hurst, 
will be finished and shown before May 1, 
when the exhibition closes. 
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seen it go—and we are going and it is 


going. But it is good to have lived, to 
have adventured, to have known, and t 
remember.” 


THE WORCESTER 


APPOINTMENT | 


Tue Art News tenders its heartiest | 
congratulations to Mr. George W. Eggers, | 
on his appointment to the directorship of 
the Worcester Museum and wishes him 
the 


position. 


best of good fortune in his new 

Mr. Eggers has already filled two posts 
of great distinction in the museum field, | 
but that fact take from 
the present which he is the | 


recipient. 


cannot away 


honor of 
Rightly or wrongly, we of the 
East regard the directorship of Worcester | 
peculiar distinction. A | 


as a post of 


tradition has been established — there, 


whether the work of successive directors 
or of some guiding mind among the trus 
tees we are not 1n a position to say, more 


with the spirit of | 


sympathy 


closely in 
the modern world and the particular needs 


of the town it serves than any we have | 


| 

encountered elsewhere. Persuaded that | 

. . . . . . | 

the highest utility is not incompatible with | 
modest dimensions, it refuses to be 


dis 


missed as minor. the cir- 


Wedded, by 


cumstances of its size, to caution, it has 
shown itself, when the occasion offered, 
To this 


tradition, which has raised Worcester to | 


capable of the greatest boldness. 


the front rank of American museums, Mr. 
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JOSEPH PENNELL 
In the death of Joseph Pennel we lose | 
a significant art, a devoted teaching, a 


spirited advocacy of beauty in public | 


places and private homes, a fervent en 
thusiasm the pictorial 
of modern industry. But the loss that | 
will felt is that of a 
singularly vital and stimulating person 


| 


for possibilities | 


be most keenly 
ality. Mr. Pennell possessed above every- 
thing the precious quality of individuality | 
and kept the spirit of youth to his last 


hour. It was this that made it possible 
for him to make and keep warm friends 


through many a lively conflict of opinion 
and to see the beauty in the present while 


he lamented incensolably the passing of 
earlier ways. 

As the case always is, his art reflected 
his inner and permanent mood, He was 
friendly to those forms of beauty which 
veil the uglier aspects of the visible world. 
From his window overlooking the harbor 
he could see innumerable buildings of ig- 
noble architecture, innumerable craft of 
purely utilitarian islands 
dedicated to poverty and disease and the 
detail of our immigration 
But he saw all this under the 


constructicn, 


unpleasant 
problems. 
glory of a constantly changing sky, of 
silvery steam and gray smoke and shifting 
l'ght and color. He put into his pastels 
these elements of charm and showed us 








how they may transfigure unpleasing 
facts 
When he etched the older parts of 


Rrooklyn, where he made his home, he 


managed to suggest the lingering spirit | 
He had | 


. . “ | 
this special faculty for seeing beneath thx | 


of a quiet and dignified past. 


immediate incident of a street or town, 


whether in France or England or Italy 
or Spain or the United States, and draw- 
ing to the surface the characteristics that 
make it individual. 
he kept untouched by the world through 
which he wandered so freely. This abil- 
ity to keep himself unchanged among the 
crowding and violent changes of the mod- 
ern world is the key to his nostalgia for 
the past of his earlier life. The closing 
paragraph of his book of reminiscences 
(“The Adventures of an IIlustrator’’) 


His own individuality 


| tion. 


his 


We shall follow 


career with the greatest possible interest 


Eggers falls heir. 


and sympathy. 


| drive 


ART IN AMERICA 
The interest in art, the appreciation of 
the 
broadening and deepening among the peo- 


art, cultivation of art, are steadily 


ple of America. 


It may be mentioned in this connectiion 


as a circumstance significant of American 


development in the last two decades that 


the scoffer at art has gone completely out 


of fashion. He who would indulge in 


Ie . 
Jeers and gibes at serious art movements, | 


who would disparage and slight, let alone 


hinder or oppose art, finds listeners or 


followers in America no longer. 
Art 


trenches which were held against her by 


has overrun § and the 


captured 


incomprehension, indifference and preju- 


dice, and, passing beyond has firmly es 


| tablished herself in an unassailable posi 


She stands respected by all, revered 
by many. 
America has been called by Eurcpean | 
observers the “land of unlimited opportuni- 
ties.” The saying was meant to apply to 
our material opportunities. It is equally 
true as applied to matters of art. 
the world by 


the magnificent and unprecedented record 


America has astonished 





of its industrial and economic achieve- 


ments. Let art be given that scope and 
honcr which belong to it, let wise en 

couragement, fostering attention, and ade 

quate opportunity be accorded to young | 
talent, let art be made widely and easily 
accessible to the people,—all of which is 
and we 


more and more coming to pass 
shall astonish the world and ourselves by | 
the greatness and intensity of the mani- | 
festation of the American spirit in art. 
(From a speech delivered before the 
Richmond Chamber of Commerce by Mr. | 
Otto H. Kahn.) 


MODERN ART IN 
NEW YORK 

Every third week or so we feel the 
editorial complex overpowering our sense 
of proportion and we give vent to a lit- 
tle sermon. As we have said before, now 
that you have seen a lot of nice pictures, 
what are you going to do about it? Prac- 
tically nothing. Or so runs the curve of 
from gallery to gallery and listen to the 
inside stories of those who deal in art. 


At this writing there is more good mod- 





is in itself an illustration cf the temper 
of mind in which he met the end: “The 
view from our windows is the last of our 
world, for all else has gone—we have | 





ern art within the commuting radius of 
New York than in any like area in the 
world; likewise there is less appreciation 


| “OFF 


| raise 


|} dord sent him to jail. 


| don’t see how you can lose. 


the chart we form as we wend our way | 


ABROAD” 
Courtesy cf the Grand Central Galleries 


FOR 


per square foot and certainly less pur- 
chasing. 

can be done about it, we 
link the Kiwanis 


theory of life, some Paul Revere to ride 


Something 


are sure. Some with 


forth and tell the one hundred per cent. 
\mericans that it is their duty to own 
an American painting as much as it is 
the 
cheaper, F.O.B., and | 


their duty to own a radio. In fact 
painting would be 
the overhead nothing. Btt we can only 
the 


it. Perhaps an 


banner. Someone else must 


carry amalgamation 
could be formed of the better dealers. A 
launched. Something 


the 


might be 


original to catch one hundred _ per | 
. - o | 
cent. American fancy. Always before us 


is the tragic phantcm of Van Gogh, dead | 
at his own hand at thirty-five, mainly 


Van 


Gogh, who lived four days on a cup of | 


from. starvation and_ frustration. 


) seen 





By JOSEPH PENNELL, N. A. 


about 70 years ago, it was in fragments, 


and in reconstructing the casket it was 


that cne end was wanting. This 


quired by the late Sir Wollaston Franks, | 


portion was later traced in the collection | 


of M. 
death bequeathed his works of art to the 


Carrand, of Lyons, who at his 
Florence. 

\bout 35 years ago Sir Wollaston took 
ascertain whether the authorities 


Bargello in 


steps t 
of the Bargello would be willing to cede 
it to the British Museum, where the rest 
of the casket had been for years, and still 
remains. As an inducement to part with 
an object of very trifling interest in Italy, 
he offered to the 


Faenza majolica dish of fine quality bear- 


give to 


ing the arms of Guicciardini, the his- 
torian, and evidently made for him, a 
historical relic of manifestly great im- 


portance to Florence, and the only speci- 


coffee, spending his last france on a tube| men of the service known to exist. In 


of paint. 


| spite of 


the expressed desire of the 


And now one of our patron millionaires | Bargello authorities to possess the dish, 


proudly brings 


Ss 


He 


enne” to his private collection. 


| 
said to have paid over $18,000 for 
Van Gogh sold it originally for forty | 
frances. And as the forty francs were not | 


enough to square his board bill his land- 
There he sat until 
his brether bailed him out. 





Consider Van Gogh then. How many 
geniuses of his stature are there here- 
abouts? This dealer says one or 


another says ten or twelve. But they must 


eat. And how?  T'wenty-five and fifty 


dollars would buy a canvas from most of | 


them. Who knows, in fifteen years that | 
painting might be worth $18,000. You 
are an American and a gambler. Take a 


We know at least four dealers 


who could give tips that would be ninety 


chance. 


per cent. infallible. Such service you may 


have free. Like service in Wall Street, 


if possible, would be worth fortunes. In | 


theatrical business, men with such judg- 
ment would be worth a million a year. 
Here’s a raffle with life in it. And we 
Anyone wh 
can’t get twenty-five dollars’ return from 
a picture in esthetic enjoyment, should 
have his golf pants taken away from him. 

(Murdoch The New 
Yorker. ) 


Pemberton in 


INTERNATIONAL EXCHANGES 
IN ART 
To the Editor of The Times, London: 
Sir,—The made by Mr. 
| Scott Moncrieff, that important works of 


| art now in the wrong places should, by 


suggestion 


| means of an international exchange, be 
| restored where they belong, has a pleas- 
|ant sound and much to recommend it; 
| but I fear it is hardly likely to be reduced 
difficulties and 
I speak with 
knowledge, for in one of the instances 
referred to by Mr. Scott Moncrieff, that 
|of the “Franks casket,” the experiment 
| was made and failed. 
When _ this unique 
| monument of early English art was ac- 


to practice, owing to 


dangers of many kinds. 


remarkable and 


Van Gogh's “L’Arlési-| they felt that they dared not withdraw 


anything from the Carrand bequest, hav- 
ing regard to the stringent conditions set 
Thus, with good 


out in Carrand’s will. 


will on both sides, and a practical admis- | 


sion that each would greatly benefit by 


the exchange, nothing could be done, 
lthough the Bargello authorities kindly 


furnished a plaster cast of the portion in | 


their possession, which has taken its place 


two, | on the original in the British Museum. 


Your obedient servant, 
C. HErRcuLEs 


Sidmouth, April 6. 


READ. 


LETTERS 


April 27, °20. 
The Art News 
Dear Sir: 

The not too subtle final phrases of your 
|mention of Mr. Shelden Pennoyer pro- 
voke me to an expression of opinion, 
| justified, I hope, by my interest in your 
|paper and my hope for its future suc- 
cess. 

If ycu knew Mr. Pennoyer you would 
appreciate the delicious absurdity of the 
implication involved in your words, but 
the point is that such implications are out 
of place in your paper and create a most 
unhappy reaction among those who search 
your pages for Art News and not per- 
sonal slander. 

I can understand that the implication 
may have become involved through care- 
lessness rather than cussedness. 


in the spirit in which it is offered. 
Yours sincerely, 
TRUEMAN Fassett. 


WORCESTER ART MUSEUM 
Worcester, MAssacuusetts, U. S. A. 
April 23, 1926. 
To the Editor, The Art News, 
Dear Sir: 
ton’s articles relative 


find them admirable. 


art attracted my attention. 
Frequently we hear that systems of 





the creation of significant art. In some 


| 


Bargello a| 


In either | 
case I trust you will accept my criticism | 


I am reading with interest Mr. Egling-|}known by 


instances this may be true, for the appli- 
cation of systems of color can be abused. 
Sut if there are stultifying results from 
their use, it is reasonable to believe that 
the fault lies not in the system but in the 
insistence on uncompromising adherence 
to it. It is unwise to keep strictly to any 
formulas in color work. Formulas only 
repeat; they do not make for originality. 
Children naturally have a good sense 
ot color, and museum instruction must en- 
courage the development of this sense. It 
must overcome any tendency to precise 
teaching, and open new avenues of es- 
thetic expression. With this in mind the 
Worcester Art Museum introduced the 
Denman Ross system of color into its 
educational work in 1918. There has 
never been dogmatic adherence to for- 
mulas of any sort. Dr. Ross has sug- 
gested ways of acquiring harmonies, and 
these have been explained. Color—its 
values and intensities, harmonies and ex- 
pressiveness—has been presented to the 
children to bring its possibilities to their 
attention. Paintings, textiles, jewelry, 
ceramics, and other objects in the Mu- 
seum collection have been instrumental 
in showing these possibilities. T'he chil- 
dren learn to appreciate many aspects of 
color, and, in their creative work, feel 
free to use this wide range so long as the 
tones express sincerely to them the pur- 
pose or character of their compositions. 
A system of color which broadens the 


|child’s vision of tones can in no way be 


detrimental to his development. It gives 
him a palate or keyboard on which to 
play his harmonies and express his 
themes. Geniuses are born in the realm 
of the fine arts as well as in the realm of 
music; but just as the musical genius 
learns, as well as feels, possible arrange- 
ments for expressive harmonies, so the 
worker in tones of pigment must learn 
the value and possibilities of color tones 
if he hoves to express himself convine- 
ingly. This study effects the genius very 
little, but it does help the general public 
which feels, for the most part, the neces- 
sity fcr moral support in its color fancies. 
Very sincerely yours, 
Mary P. THAYER, 
Curator of Education. 





~ OBITUARY > 
JOHN K. MUMFORD 





John Kimberly Mumtord, for many 
years active in newspaper work in New 
York City, died suddenly last Saturday 
in Singapore, Straits Settlements. He 
sailed for that port last February to ob- 
tain material for a book on rubber. 

Mr. Mumford was born in Watkins, 
N. Y., on Noy. 15, 1863. After study- 
ing at Princeton he came to New York 
and began work on the staff of The 
World. In 1896 he went to The New 
York Journal and in 1898 was sent by 
this newspaper as correspondent to the 
| Spanish-Ameican War. 

A year later Mr. Mumiord resiged 
|his newspaper work to travel in the Ori- 
jent, writing special articles tor Harper's 
Weekly and vetting material for his book, 
| “Oriental Rugs,” published in 1900. He 


———_________ | wrote many articles on the subject for 


| varic us magazines and prepared cata- 
|logues for many fine collections, includ- 
ling the Marquand and Yerkes collections. 
| At the outbreak of the World War 
|Mr. Mumford went to Washington to as- 
sist in editing the Red Cross Magazine 
and directing publicity for the American 
Red Cross. During he last few years 
he had been associated with The New 
York Herald-Tribune. In addition to 
|his book on rugs he had written several 
;smaller volumes on industrial subjects, 
}including “Wire,” “Bakelite” and “An- 
thracite.” 

Mr. Mumford is survived by his widow, 
three daughters, Mrs. G. Sumner Small 
of Brooklyn, Mrs. David G. Dutton of 
Poughkeepsie, Miss Marcia Mumford, a 
senior at Miss Beard’s School; by his 
son, John Kimberly Mumford Jr. of Cox- 
|sackie, N. Y., and a sister, Miss Harriet 
| Mumford of New York City. 


STANISLAUS V.HENKELS 


PHILA DELPHIA—Stanislaus V. 
| Fleniets, expert on Washingtoniana and 
auctioneer of rare works, died at his home 
here on Friday, April 23, at the age of 
73. Mr. Henkels attained international 
|reputation as an authority on rare books, 
|prints, autographs and particularly for 
his knowledge of relics associated with 
the first President. 

“Stan” V. Henkels—he 
his full first 





was never 
name—was 





to museums, and | known to all book collectors. His cata- 
However, his re-|logues were treasured because of their 
marks to the effect that color systems are | c pious notes. He startled the book trade 
detrimental to the creation of works of | when he brought out the first of these 


| voluminous catalogues and announced 
|that he would charge $1 a copy and that 


color, particularly when related to the|}no one would be admitted to the auction 
teaching of children, are detrimental to} who had not bought one. 


Yet the inno- 
vation was a success 





- 
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PROFESSOR VICTOR FRISCH 
Gainsborough Galleries 

Professor Victor Frisch 
the 


SCULPTURE by 

» | 
ot | 
eliminates | 


influence 
There is 


acknowledges proudly 
the bust of Bodansky, that 
boldly all shoulders and arms 
to concentrate upon the mobile face and 


twelve vears spent with Rodin. 
| details of 
| 


sensitively modeled hands. There is the 


detail of a frieze inspired by seethoven’s 
with its monumental forms and 


| *“Eroica” 
In a 


proud disdain of the unessential. 
“Mother Hands” and “The 
Study of a Child,” carved from a rect 
angle of marble whose lower portion is 
left in the rough, also cwe something of 
their strength to the spent with 
Rodin 
j Included in the exhibition are a large 
and representative series of Professor | 
Frisch's portrait sculpture, which is not- 
able for its flexible and imaginative tech- 
nique, adapting itself always to the per- 
sonality of the subject. The head of 
Pavlowa, reproduced in this issue, is 
formal in treatment, while the bust of 
Ethel Barrymore characterized by an 
expressive realism. During his compara- 
tively brief stay \merica, Professor 
Frisch has made casts for bronzes and 
marbles of many prominent people. | 
Among are his large figure of | 
Jeritza in “Thanhauser,” a statuette of 
] Ulric in “Lulu Belle” and a cast | 
of Basil Sydney in “The Jest.” His com- | 
panion busts of the children of Mr. and 
Mrs. Richard D. Wyckoff reveal another 
phase cf his portrait art. Also included 
in the exhibition are portrait busts and | 
bronzes of many prominent European | 
among them, Prince Antonio | 
Princess Franz Hohenlohe, 
Plessen, Viscomte de Briac and 
the writ rank Wedekind of Munich. 
It is particularly fortunate that Pro- 
fessor Frisch’s first exhibition in America 
should be so representative, including as | 
it does, fifty-seven examples of his work. | 
‘ The sculpture will nm view until 


May i 


lesser scale, 


o- 


years 


is 


1) 


these 


Lenore 


personages, 
Borghese, 


Baroness 


ey. 


be ( 


ELINOR DE HELLEBRANTH 
BERTHA DE HELLEBRANTH 
Gainsborough Galleries 

\y rE} 
Nation in Budapest, the Misses 
Elinor Hellebranth 
showing their paintings at the Gainsbor 
ough Galleries from May Ist to May 15th. 


successful exhibition in the | 
Salon 


Bertha 


1 
il 


and de are 


the sisters 


The thirty pictures shown by 

are varied in theme and treatment, but | 
both seem to have a marked flair for 
portrait painting. “The Portrait of a| 


Different Lady” by Miss Elinor de Helle- 
branth most aptly expresses in its title 
the charm and distinction of the picture. | 
Her “Notre Dame” is almost equally suc- 
cessful in a different genre. <A _ portrait 
of Countess Szechenyi, the former Gladys 
Vanderbilt, Bertha de Hellebranth, is 
one of the most interesting things she is 
showing. “The Portrait of a Girl in 
Blue,” richer in its background and more | 
abstract in treatment, received a prize 
when exhibited in Hungary. 


HARRY F. WALTMAN 


Howard Young Galleries 


“PIETA” 


Included in his exhibition 


by 


BLONDELLE MALONE 
Babcock Galleries 


FLower bordered terraces, sunken pools 
|and fountains screened by hollyhocks can 
|produce a deep nostaglia on a dank, 
And } 
that tantalize 
\ll the art dealers 


|gloomy sprig day. 
| 1 
ithe Babcock 


with sunny gardens. 


: is no only 
WINTER LANDSCAPES that are sharp in we me . 


their contrasts of roofs, bare trees and Galleries _ 
cold blue streams against the white planes 
of snowy fields have of 
Mr. Waltman 
rotest against this fermula of the winter 


landscape 


been frequent seem to be showing flowers and gardens 
A ~ . 

late aie Aaa |S kind or another. But one cannot 

al > « -teS s 


blame Miss Malone for a late spring. She 


: : has found particularly beautiful gardens 
Snow is to him preeminently ‘ : i 
as the subjects for her acquarelles, many 


of 


a thing of beauty that demands lyrical 


ak a which seem to be of vari victur- 
treatment. Instead of silhouetting branch- | ous pare 


es against a cold winter sky, Mr. Walt- Dears ie ie 
man chooses to paint on one of those 
mornings when newly fallen snow 
weighs down the hemlock branches and 
softens the sharp angles of roofs. He 
studies snow in all light effects—dawn, 
clear sunlight and evening, but the lyrical 
note 1s always present, giving an agree- 
able unity of mood to his exhibition. 


great estate, where there 
and willow gardens and 
[tulips growing Holland. Yet 
|Miss Malone is not snobbish, for all her 
|entree to luxurious estates. 


|are tea gardens 
as if in 
She can paint 
| salvia, pink dogwood and phlox with as 


much charm as their 


more 
| neighbors. 





—— 





RARE ART-WORKS & OLD MASTERS 
15, AVENUE DES -CHAMPS- ELYSEES | 


‘ ANCIEN HOTEL OV OUC DE MORNY> 


PARIS 








at the F. 


aristocratic | 


By ROBERT LAURENT 


Valentine Dudensing Galleries 


PERCIVAL ROSSEAU 
John Levy Galleries 

A GREAT DEAL of Mr. Rosseau’s success 
as a painter of dogs is due to the fact 
that every dog has t in- 
dividuality. 


him a distinct 
Captain Fram, Paul, Fear- 
less Jack, Queen and Mr. Rosseau’s own 
beautiful Bob are all personalities and he 


paints them as such. The landscape back- | 


grounds of his pictures are often of au- 
tumn woods and hills. 
tang of crisp days and the joy of follow 
ing the hounds. ‘Fox Hounds Drinking” 
enlivened by the brilliant crimsen coat of 
the hunter waiting on the bank, 
particularly attractive canvas. 


is a 





They suggest the | 


| 

lago, as though Laurent were the femi- 

| nine partner, indulging in a delightful 
flirtation with his material, the mascu- 
line half. Hence the joyousness, the 

| beauty of surface and outline. Hence, 

| too, the occasional lack of logic, the 


LAURENT SCULPTURE 
IS YEAR’S FINEST 


(Continued from page 1) 


study are in modern America unique. 





ii, «io .| weakness of inner structure when he 
f these, a highboy, every drawer of | kled bi hict ded 
ree : ‘ tackled a subject which demandec 
| which is elaborately carved, each with het 

deeper concentration, a more master- 


|its own subject, and a bas-relief panel 
|of downtown Manhattan, from above 
|the writing table, will be included in 


ful handling. 

The great importance of the present 
exhibition that it that the 
has been happily effected, 
with no loss of the qualities which 


the present show. 1S shows 
The transition from sculpture of a | '@msition 


largely decorative significance to sculp- and 





iture, as, shall we say, Maillol under have always added delight to Laurent’s 
stands the word, was by no means a|W0rk. Gay as ever, generous in his 
| rapid one. Even in the exhibitions handling of surfaces, the work of the 
|which Mr. Bourgeois held four years last two years is far more compact, 
|ago, it was far from certain what Lau- |has a deeper, more resonant ring. We 
lrent’s future would be. The exquisite have chosen to reproduce here the 
| studies of flower and flame, cut direct |““Pieta,” since it was always in relief 
from the wood, the alabaster heads that Laurent’s genius found its hap- 
and reliefs, which he showed at that |Piest expression. The same richness 
| time left the matter undecided. In a\'s there, but how superbly controlled, 
world so overrun with heavy earnest- |SWU"g into a unity by the intensity of 
ness, these seemed almost too playful the conception. The fullness that was 


always felt in a head, in a body, here 
the work, and the 
sculptures in the round are no less re- 
markable. 
figure of a young girl in stone, or the 


and joyous. The joy of the craftsman 
the fullest measure, but 
so to the 


question whether horse or driver were 


was there in pervades whole 


given a rein loose as raise 


One need only mention the 
Almost it seemed, 
}and this hypothesis was suegested by 


the directing mind. 


astonishing alabaster group. These are 


Eglington in an article contrib- | authentic sculptures and of a very high 


| Guy 
juted to International Studio two years | order. 





Grand Central Art Galleries | 


15 Vanderbilt Avenue 


Grand Central Terminal 
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Exhibition of Recent Paintings by 


HOBART NICHOLS, N. A. | 


May 3d-15th inel. 


Prix de ROME COMPETITION 


for Paintings and Sculpture 


May 3d-1oth inel. 
ADMISSION FREE 
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and Works of Art 


AMERICAN AND FOREIGN 
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OLD ENGLISH 
SILVER 


in America 





Inspection Cordially Invited 





721 Fifth Avenue 
NEW YORK 








OWARD YOUN 


GALLER 
































IMPORTANT 
| PAINTINGS 

| By 

| AMERICAN 
| and FOREIGN 
MASTERS 





634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 




















The Art News 


Saturday, May 1, 1926 








Coming Auctions 








AMERICAN ART ASSOCIATION 








KEBLER-BLACKSHAW LIBRARY 
Exhibition, May 1 
Sale, May 5 


First editions of authors of the 
XVIIth-XXth century, fine library sets, 
Bruce Rogers printings and other desir- 
able books and autographs are inciuded 
in the seelctions from the libraries of 
Leonard Kebler and R. E. Blackshaw, to 
be sold at the American Art Association 
on the afternoon of May Sth. Items of 
especial interest include a fine copy of 
the three volume edition of Aubrey 
Beardsley’s Sir Thomas Malory in the | 
“Superior issue,” the finely produced 
Norwich edition of Borrow, a rare first | 
edition of Sir Thomas Browne's Urne 
Buriall from Lamb's library, a ccllection 
of Browning first editions, a first edition | 
of The Opium Eater with A. L.s of the} 


: ‘ - ‘ a 
author, the Academie Frangaise edition of | 
Flaubert, and a handsomely bound copy | 
‘of the rare first edition of 


The Adventures of Roderick Random. 


EUROPEAN AND AMERICAN 
PAINTINGS 


Exhibition, May 1 
Sale, May 6 


Paintings of the XVIIIth and XIXth 
century schools will be sold at the Ameri- 
can Art Association on May 6th, to close 
an estate. Artists of the American school 
represented are Robert Crannell Minor, 
Frederick Arthur Bridgman, Arthur Par- 
ton, Frank Weston Benson, Robert W. 
Van Boskerck, Sanford R. Gifford, H. 
Humphrey Moore, J. C. Cowles, John 
George Brown, Arthur Hoeber, and 
George H. Bogert. Amongst the French 
artists of the XIXth century are paint- 
ings by Auguste Lancon, J. Vauquelin, 
Jules Emile Bastien Lepage, Theodore 
Charles Frere, Jules Dupre, Daubigny, 
Edouard Cortes, Boulanger, Narcisse Vir- 
gile Diaz de la Pena, Felix Ziem, and 
Jean Francois Bremond. Other paintings 
to be sold are “The Tame Dove” by Con- 
rad Kiesel, “The Fiddler,” School of 
David Teniers, a landscape by Paul Roux 
of the contemporary French school, “The 
Garden” by Martin Rico, a “Christ on the 
Road to Calvary” of the Flemish Schcol, 
XVIIth century, “Bacchantes and Fauns” 
by Balthazar Beschey of the Dutch 
XVIIIth century school and several Eng- 
lish paintings of the XVIIIth and XIXth | 


century. 


SHILLABER-McDONALD 


LIBRARY 
Exhibition, May 1 
Sale, May 7 

The balance of the collection of the 
late William Green Shillaber together 
with books from the library of Albert 
McDonald of Garden City will be sold 
at the American Art Association on the 
afternoon and evening of May 7. . Early 
printed books, art monographs, fine li- 
brary sets, etc., are included in the col- 
lection. Two of the rarest items are a 
very rare edition of the “Romant de Jean 
de Paris de France,” Rouen, circa 1640 
and Robert Whittington’s “De Octo Par- 
tibus Orationis Aeditio,” printed by Ywn- 
ken de Worde in 1523. Other interesting 
items are. the Woodhull copy of the 1492 
Petrarch, the first Aldine edition of the 
Poetae Christiana Veteres, a XIIIth cen- 
tury mss. of the “De Veritate” of Thomas 
de Aquinas, an original leaf of the Guten- 
berg Bible, and several early editions of 
the scriptures, among them a copy listed 
by Winship in his census, the Woodhull 
copy of Thucydides “L’Histoire de la 
Guerre” in a binding | 


Smollett’s 


| 
| 








by Roger Payne | 
and a XVth century German missal with 
contemporary coloring. Among the later 
books, there are the beautiful Norwich 
edition of George Borrow, the J. M. Dent 
editicn of the writings of the Brontees, 
Audubon’s “Birds and Quadrupeds,” 1861, 
a handsome set of the works of Byron, 
a collection of 86 colored caricatures by 
Rowlandson, Woodward, Cruikshank and 
others, a fine set of the definitive Clem- 
ens, an autograph edition of Anatole 
France and the “Personal Reminiscences 
of Sir Henry Irving,” with a series of 
extra-illustrated autographs. The books 
on art include many interesting and use- 
ful titles. 








ithe late 


|been given by 


Galleries May 3 and 4, may be considered 
as in some sort supplementing the Colonel 
Manning collection, sold 
year. Whereas the latter was concerned 
with the great men, in certain instances 
even re-writing history, the Greenough 
ccllection is particularly rich in letters 
and documents relating to half forgotten 
names of men who in their day played 
|considerable part in affairs. Mr. Green- 
ough is a prominent Boston lawyer, de- 


'scended from an old New England fam- | 


ily and many of his autographs seem to 
have been inherited. A foreword to the 
catalogue remarks that not a single piece 
in the collection bears evidence of having 
passed previously through the auction 
room, a circumstance that must add great- 
ly to the interest of the sale. The col- 
lection is too varied to permit of item- | 
ization. No man is very fully repre- 
sented, which widens the range of inter- 
est. A typical item showing how faith- 
fully the documents reflect the life of the 
time, is the petition of Henry Sherlott, 
dancing master, to the governor and mag- 
istrates of Boston, dated September 6, 
1681, requesting to remain in that city, 
together with a counter petition stating | 
the reasons why said dancing master “a 


| person of ill fame having been accused 


and prosecuted for committing a rape in 
Ireland,” should be summarily evicted. 


DRINKWATER ET AL LIBRARY 
Exhibition, April 26 
Sale, May 5 

One of the most interesting items from 
the Drinkwater collection to be sold at 
the Anderson Galleries is William Blake's 
Aeschylus, 


| 


| 


copy of the Tragedies cf | 
London, 1779, with his autograph in each 
volume. Among the autographs, a col- 
lection of letters from William Cowper 
to his cousin, Lady Hesketh, and other 
friends, as well as autograph letters from 
Cowper’s friends and intimates, is par- 
ticularly ncteworthy, Dr. Drinkwater’s 
collection is rich in interesting editions 
of XVIIth century books. Among these 
is a fine copy of the rare first edition in 
the original vellum of John Donne's 
Poems. Another important item is Rob- 
ert Herrick’s Hesperides, or The Works 
both Hwman and Divine in the extremely 
rare first edition, which originally be- 
longed to Vere Ffane, fourth earl of 
Westmoreland. A magnificent copy of 
the very scarce first edition of Pope's | 
first book, 4n Essay on Criticism is an- 
other valuable item. A bock that is pos- 
sibly unique, with the imprint ‘Printed 
at Antwerpen” is the “Poems on Several 
Occasions by the Earl of Rochester. 
Three beautifully bound copies of the | 
rare first editions of Keats and the Kem- | 


| 


| ble copy of the rare first edition of Mid- | 


Mad World My Masters are 
among the interesting titles from the 
books sold by “a New York collector.” 
Manuscripts and incunabula from the Ii- | 
brary of Mrs. George Gordon King, in- | 


dleton’s A 


iclude a XVth century Book of Hours 
with 58 large miniatures and a Flemish 
MS., also of the XVth century, with 


nine very beautiful miniatures attributed 
to Rene of Anjou. 


| 
PELLEW ET AL EARLY | 
AMERICAN COLLECTION 
Exhibition, May 1 | 
Sale, May 5, 6 
An American historical 
siderable importance is the Miles Stand- 
belonging to Mr. Thomas L. 
Stamford, Conn., which to- 
American furniture 


relic of con- 


ish cup, 
Page of 
with 
and decorative objects from the collec- | 
tion of the Hon. Anna Pellew and a 
collection of antique quilts formed by | 
Ketcham, will be 
May 
The cup is reputed to have 


Miles 





gether early 


George H. 
sold at the 
5 and 6. 


Anderson Galleries on 


John Robinson to 


|Standish and brought to this country in 


the Mayflower. It was then reconstruct- | 
ed by the Boston silversmith, John Win- | 
|slow, some time during the later years | 
jof the XVIIth century. John Robin- 
|son’s mark is clearly stamped on one side 
lof the cup. A letter from Mr. Page, 
who is a direct descendant of Miles 
Standish, outlining what he believes to 
be a true history of the piece, accom- 
panies the cup. 


} 
| 


ican quilts, formed by the late George 
H. Ketcham of Toledo, Ohio, is another 
feature of the sale. 


| iF m 
lection has been exhibited at the Toledo 


earlier in the, 


Sale, May 13 
| tapestry and porcelain. sold by the order 


other 


a Queen Anne lacquer cabinet with Chin- 


lof five 


|cludes selections from the libraries of 


The unique collection of early Amer- | 


The appliqued de- | JOHNSON—ENGRAVINGS & 


ANDERSON GALLERIES 


—— 


GREENOUGH AUTOGRAPHS 


signs of these quilts are reminiscent of | 
the naive painted floral decoration on the | 
Pennsylvania and New England dower | 
chests of early days. In period, the | 








Museum. 

The early American furniture includes | 
many interesting pieces, among them a | 
set of four Chippendale mahogany side 
chairs and a Sheraton cherrywcod grand- 
father clock. In the series of Stafford- 
shire china is an Anglo-American blue 
and white platter by Clews having as 
its subject the landing of Gen. Lafayette 
at Castle Garden, August, 1824. 


Sito Auction Rooms | 





VANDERBILT ET AL COLL. 
Silo Auction Rooms | 

Furniture removed from the residence 
of Reginald Vanderbilt, 12 East 77th 
Street and sportine prints and cups from 
his Newport home, together with objects | 
of art from other consignors will be on 
exhibiticn during the week of May Ist | 
prior to their sale on the following week, 
at the Silo Auction Rooms. 


Curistig, Manson & Woops 


LEINSTER ET AL COLL. 
Old French and English furniture, fine 


of His Grace the Duke of Leinster and 
consignors will be auctioned at 
Christie’s on May 13. A Derby dinner 


service, finely painted with hunting sub- 





jects after Wolstenholme, is one of the 


most attractive items in the porcelain 


|collection, which also includes examples 


of Spode, Worcester, Chelsea, Plymouth 
and Dresden ware. Particularly import- 
ant 1s a bronze figure of Neptune with a 
dolphin by Jacopo Sansovino, late X VIth | 
century, which is similar in design to the 
bronze in the Beit collection, ill&§trated 
by Dr. Bode in “Italian Bronze Statuettes 
of the Renaissance.” Amongst the furni- 
ture, a small Louis XV writing table and 


oiserie decorations are particularly fine. 
Four panels of Flemish tapestry, with | 
hunting scenes, three Aubusson panels | 
woven with Boucher subjects, five panels | 
of Brussels tapestry, of the story of To- | 
bias bearing the monogram.of the weaver, | 
Jean Raes, in the rich border, and a set | 
Brussels weaves with Teniers | 
subjects include most of the impcrtant 
tapestries. 





SOTHEBY'S 





AMHERST ET AL LIBRARY 
Sale, May 17, 18, 19, 20 


An interesting collection of consider- 





able diversity will be sold at Sotheby’s 
from May 17-20. The sale includes 
illustrated works and fine bind- 
ings of the XVIIIth century, productions 
of the Strawberry Hill press, books of 
Irish interest, first editions of Jane Aus- 
ten and Laurence Sterne, English illus- 
trated works of the XIXth century and 
Oriental manuscripts and _ miniatures. 
Among the more important and rare items 
found in the sale are Lily’s Jntroduction 
of the Eyghte Partes of Speche, and In- 
stitutio totius Grammaticae, 1543, Ber- 
chorius, Liber Bibliae Moralizatus, 1474, 
John Brerton’s Discouerie of the North 
Part of Virginia, 1602; a collection of 
the works of Nehemiah Rogers, presen- 
tation copies of books by Lewis Carroll 
and Tennyson, autograph letters, etc., in- 
cluding verses by David Garrick, a poem 
by Lord Byron and a fine letter of Gen- 
eral James Wolfe, a letter and poem by 
Robert Burns, fine letters of Lady Ham- 
ilton, verses by Rudyard Kipling, ete. Of 
especial interest because of their bind- 
ings are Marmontel’s Chefs-d’Ocuvre 
Dramatiques, magnificently bound in red 
morocco by Derome le Jeune, with the 
arms of Gabriel de Sartine on the sides | 
and his device repeated in the four panels | 
of the back and An Jntroduction to a 
Devoute Life by St. Francois de Sales, 
in a contemporary embroidered binding 
with quaint floral designs. The sale in- 


french 


the Earl Amherst, Cecil Berens, Esa., Lt. 
Col. the Lord Dorchester, Lady Lucas 
and other consignors. 


ETCHINGS 
Sale, May 18 


The collection of the late Sir Henry 





Exhibition, April 26 
Sale, May 3, 4 
The Greenough collection of American 


historical autographs, letters and docu- 
ments which is to be sold at the Anderson 


quilts range from the early years of the 

XIXth century up to the time of the}: . . 2 c : 

Civil War and the patterns are desig-|imcludes a fine series of mezzotints after 

nated by such colorful titles as “The|Sir Joshua Reynolds, Romney, ete. 

Democratic Rose,” “The Carolina Lily,” | Among the portraits after Reynolds is a 
- | Pm 


Johnsen which is to be sold at Sotheby’s 











“The Log Cabin,” etc. The entire col- | proof before all letters, very fine and rare. 











BACHSTITIZ : Inc. 


RITZ-CARLTON HOTEL 
| NEW YORK 


Affiliated with 


The Bachstitz Gallery of The Hague, Holland 


*@Ds *26~-- 


A UNIQUE SERVICE 
for Art Collectors and-Art Lovers 


NE of our clients remarked recently that Bachstitz 

“Art Counsel” does for lovers of art just what a 

personal trust department of a bank accomplishes 
for the investor, and that it filled a long felt need. In this 
| comparison our friend expressed so well what we are trying 
_ to do that we cannot resist quoting him. As the result of 
years of contact with men who collect and cherish works 
of art, we have evolved a service which tries to cover every 
need of the collector. It is threefold at present : 


1... Establishing Authenticity 


We have made arrangements with scholars in all parts of 
the world who are rated the highest authority in their 
respective fields of art. Thus we are enabled to supply our 
clients with a definitive opinion regarding the authenticity 
of any object of art in which they are interested. While 
perhaps it is not feasible in every case to attempt to place a 
value on such pieces we are prepared to pass on the prob- 
able worth as determined by the age, state of preservation, 
period and workmanship. Our selection of experts has 
been so painstaking that Bachstitz, Inc., unreservedly 
stands behind the judgment rendered by any one of them. 


ee 





2... Research Work and Information Service 


This branch of our service applies to the gathering of 
information regarding any particular object, branch or 
school of art, in which our patrons are interested. It 
comprises research work, compilation of data, indexing 
of collections, etc. Our scope is so extensive that we can 
furnish everything trom bibliography to a full report on a 
specific object ot art. 


3... Repairs and Restorations 


We have at our disposal the best restorers in the world, 
men who have made a special study of the science of 
restoring, whose workmanship we fully guarantee. The 
men specialize in the different schools of painting, for to 
restore does not mean going over a picture, but requires 
an intimate knowledge of the various masters and schools 
of art, so that damaged places may be restored and the 
value of the objects retained. Our service does not apply 











only to pieces from our own collection, but is extended 
to collectors throughout the world. 


THE‘BACHSTITZ GUARANTEE 


It is understood that every part of our service is guar- 
anteed to be of the same exacting thoroughness with 
which all our own pieces are examined and selected. Every 
article in our collection, from the VIIth Century B.C. up 
to the XXth Century A. D., is guaranteed to have been 
passed on by experts who specialize in their respective 
field and whose testimony is open to prospective pur- 
chasers. We further guarantee to take back any article at 
the same price after one year from the date of purchase 
if the purchaser wishes to return it for any reason what- 
soever. In this way the acquisition of an object from our 
collection represents an investment safeguarded by the 
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. > 265—Entire lacque and gilded paneling of 34—The Strange Gentleman: A Comic 171—Great Expectations. 3 vols. 12mo. 356—The Second Funeral of Napoleon: 
of the painting of Mrs. Busters. Other the northwest salon, late Louis XV Burle.ta in Two Acts. By ‘“Boz.’’- London, 1861. First edition, first is- In Three Letters to Miss Smith of 
mezzotints after Reynolds are portraits style; John Ringling 5 Se, RS 1,000 With the frontispiece by | ‘*Phiz.” sue. With a.l.s. from Dickens to London, and the Chronicle of the 
of the Ladies W aldegrave, the Duchess | 266—Painted ceiling decoration with four London, 1837. 1 he rare original is- Messrs. Bradbury and Evans; Wal- Fe Drum. By Mr. M. A. Titmarsh. 
f Devecnshire, Mrs. Carnac, Lady Cath- corner medallions, Lous XVI style; Ges Gees WS 5 6cc cca veawers 1,000 tor BE. Fee. c cee resasnasieceess 675 London, 1841. First edition, rare 
yen” — : OP ping avi ‘Sy Payne A Wes RM cer untayeweseceece 1,000 | 36—Songs, Choruses and Concerted 180—The Gadshill Gazette. 12 numbers first issue; A. J, Scheuer ......... 500 
erine Pelham Clinton and Mrs. ayNe | 271——Brussels tapestry of the XVIIth cen- Pieces in the Operatic Burletta of and two supplements. 4to and 8to. 373—Vanity Fair. A Novel without a 
Galway and Child. Among the Romney tury, Gaius Mucius Scaevola before the Village Coquettes. Drama and Gadshill, 1864-1865. Gadshill, 1864- Hero, 40 full page engravings and 
subjects is a brilliant proof of the por- King Porsena; 13 ft. 2 x 12 ft. 6; words of songs by “Boz.’’ London, 1865. This is believed to be the most numerous woodcuts by the author. 
Her tt Countess of Warwick. Dr. Warren Smadbeck ........... »450 Bradbury and Evans, 1837. A _ pre- complete file known to exist; Bar- Complete in original parts. First 
trait of enrietta, Cou ° le 272, 273, 274—Two carved and gilded sentation copy of the excessively _ _ net Beyer Stee seeeees sete ee ates 1,450 edition, first issue. London, 1848; 
with the artists’ names in scratched al armchairs in Louis XIV style with rare first edition; E. R. oe 670 | 187-——Our ote Friend. With illustra- Chodies Geel -.h. ounce el 2,425 
ba 2 icatio ine in ms., the ixteen side chairs to match; C. A 42—Oliver Twist or The Parish Boy's tions by Marcus Stone. 2 vols. 8vo. , : : : 
pn and ea pebticatt . > are . also Mil . de ? fis Heme kaseanean ess sbo> Gee Progress. By “Boz.” Ill, by Cruik- London, 1865. First edition. Auto- 376— ener | Th the Patent a 
earliest known state. ihere a . ‘ 280, 281—Two pairs of cuivre dore stand- shank. 3 vols. London, 1838. Ear- graph presentation copy from the youteres h 54 — nn er “— 
examples of the work zg W. Dickinson, ing candelabra; E. F. Albee....... 2,600 liest issue of the first edition; A. J. author; James Se 700 eray, has “d or - bl »y “4 
’ T Gree Jud- “e ; ae ennehen. tn ES RT Ee 420 | 189—Great Expectations. A Reading. I author. ondon, probably 1848. 
bP Dixon, R. Earlom, V. Green, H. Hu 290—Pyrenees and white tapestry marble SCMCUTET 2. eee eee eeeee e g. in Firs 1 1 ii “ F. Drake. 1,100 
J G. Keating, S. W. Reynolds, walls and columns of the dining 66—A Christmas Carol. 4 colored etch- Three Stages. Privately printed in 7 J. Faget 
son, J. Jones, G. Ke g, naetni. Meeell Madea .......0<e. 2 300 ings and 4 woodcuts by John Leech. London by William Clowes & Sons, 427—Proceedings at the Thirteenth An- 
BR R. Smith, W. Ward, T. Watson, etc. 9] Demseale tapestry of the XVIIth cen- 12mo. London, 1843. First edition, circa 1866. An excessively rare item niversary Festival of the Royal Gen- 
Among the fine series of etchings by |” tury, “‘Zeus and Semele,” 10 ft. 10 first issue. With a.L.s. pany to of wae oy a few copies were - a yen, = = 
. ‘ sre is Z illiz i »§s5i0 i2 : Philip Glenby .......... 850 the ‘‘Christmas Carol’ and its re- ice fe Se a reese 1,025 M. lackeray, Esq., in the chair. 
Rembrandt, there is a brilliant impressic n) x 12 ft.; Philip Glenby ....-, } markable circulation; A. J. Scheurer 430|207—Mrs. Gamp. By Charies Dickens. igme. London. 1658 Biect ene 
f a Landscape with Three Trees. The | 292—Brussels tapestry by Jacob van Zeun mé , : 
of a Landscape wl e ces. en. XVIIth century, Tribunte of the 83—The Adventures of Oliver Twist, As Condensed by Himself, for his Rarest of all the fund reports; 
portraits of Clement de Jonghe, Thomas Kings to Cyrus, 12 4x 13 {*.; with 24 ill. by Cruikshank. 8vo, in Readings. Ill. by S. Eytinge, Jr. We. Be coc bacnsevvdeeeweens 430 
Haaring, Jan Lutma, and Ephraim Bonus, Pa See Pe Ay RE ee 1,600 i * ny bere. anes waepen, —~ First same of the first 34—-William Makepeace ‘Fnacxeray at 
ate » 3 pesinne Stchings >| 293, 294 ~ Pair of XVIIth century Brus- L . First octavo edition and the edition. utograph presentation Clevedon Court. Ill. Bristol, circa 
Me all a Ao lot tagpael bag be ” oh tapestries, “Caesar in Gaul” by first in parts; James F. Drake.... 500 copy, to Howard M. Ticknor. Ev- 1860. First edition, excessively caame 
Meryon anc listier are also includec \ceraert van der Streecken, 12 ft. 6x 85—The Battle of Life by Dickens. ery page with corrections, changes, Only about three copies of this book 
in the sale. 17 ft.; and “The Defeated Pompey l16mo. London, 1846. The _ exces- eter gee wm etc., in Dickens’ are known to be in existence. With 
Flees from Caesar” by Guillaume sively rare genuine first issue of the al hand; Gabriel Wells ............. 1,890 fine and important autograph letter 
van Leefdael; 12 ft. 4x 17 ft. 9; first edition; Ernest R. Gee...... 1,975 330-—-Autograph mss. by Thackeray. Por- by Thackeray, dated London 1839, 
° ee Pe eee 10,200} 90 The Cricket on the Hearth. A Fairy tion of an unpublished play. About to'Henry Cole; ‘W. M. Hill....... 1.025 
A uU c t LOTL R e oO rts 329—Set of decorative wall paintings after Tale of Home. Ill. by Leech, Doyle, four hundred words, written in ink. 4 . 
‘ the Brussels ‘“‘Vertumnus and Po- oumaes and —_ 12mo. Lon- ” Tt -.. EE REE rrr 390 BALDWIN PAINTINGS 
—— mona” tapestries; Charles of Lon- don, 1846. First edition, first issue. 3: The ostage stamp drawing by oe - 
= WO: xe eed seas anthsdnaispadenes tees 1,000 Autograph — ant double- c , hackeray. poe. no date. The Amakeny Art Despite: _— sat A naan 
~n -c RTE 336—Sculptured marble replica of the assoc'ation copy; Jerome ern.... 1,430 amous original postage stamp pic : e 
STO SSIDENCE culpture \ pic a : : : age a. ‘ 
ASTOR BESSON ‘ . , Fonte del Riso; E. F. Albee....... 1,050 | 108—The Haunted Man and the Ghost’s ture of the Royal Family of Eng- yoo SA oe. American Lary ne ype eg 
American Art Association.- Furnishings and 340—Pair of large bronze candelabrum Bargain. A Fancy for Christmas ee Se A” RS ae ed 1,400 et Rg gt gon Ga a total of $31,930. 
architectural htting or m, Astor en | figures by Emile Guillemin, Paris; Time. Ill. by Stanfield, Leech, Ten- 336—Flore et Zephyr. ‘Ballet Mytho- Pes nee i aot “ng ome are ees 
Mideael sokd yee April 20th, woe ns —— eee sO reer ae ee 1,100 niel and Stone. 12mo. London, logique. Par Theophile Waggstafte. 7 pues 
total o a yen , gay tems anc | 345—Wrought bronze inner entrance gate- 1848. First edition, second issue. London, 1836. First edition. Nine 1—-Julian Alden Weir, water color, “‘A 
their purchasers are as wes way in Renaissance style; John Autograph presentation copy from a lithographed plates by Thackeray, Windy Day’; Milich Galleries...... $410 
»6—Pair of Sevres gros bleu porcelain a ee eer re ere ae 500 the author; James F. Drake...... 920 representing scenes and episodes in 7—Ralph Albert Blakelock, “Evening 
’ a . : ~nivre +" 116—-The Personal History of David Cop- the caree es sma d i. ee , ~ 
ewers mounted in cuivre dore: 7” an e career of a prima donna; B. Landscape Babcock 425 
Henry Symons .....+-++++eeee ees $560 ASTOR PAINTINGS perfield. With ill. by H. K. Browne. REE aT 375 | 14—Henry Golden Dearth, “The Green ‘ 
70-—Six French silver salt-cellars by American Art Association—Paintings from the London, 1850. First edit on in book 338—Damascus and Palmyra: A Journey Wave”; Milch Galleries — we 380 
‘" Odiot, Paris; Mrs. A. Aronson 690 Astor residence at 840 Fifth Ave. were sold form, Au‘ograph presentation copy to the East. By Charles G. Addison : < piace cagA haa nto 
diot, Paris; Mrs. A. 4 eee at the American Art Assn. on April 21, from the author; Walter M. Hill. 600 of the Inner Temple. 18 colored 16—Childe Hassem, ‘“‘The Bather’”; Anne 
71—Seven fine French Silver salt-cellars bringing a grand total of $35,295. The prices 123—Christmas Books. Frontispiece by lithographic _ plates by Thacherss RR Ee Fee ee ae: 550 
» .y 73 : of tee 3 c ? ‘irs . < stay. 
by Odi J Henry Symons ........ ” paid for the most improtant paintings are as a —_ —- oe 2 vols. London, 1838. First edition, 20—Theodore Robinson, “Giverny 
75—Pair of French Wrought silver com- follows: cheap edition, Autograph presenta- very rare first issue; W. M. Hill.. 475 Babcock Galleries .......ceccceces 500 
potier stands; Henry Symons...... 410 H M ' tion copy from the author; A. J. 
“ ‘ A‘ : ae : 373 ugues Merle, “Child with Golden EES AE DAE PME A 520 
76 — - silver stands, similar to 410 SE” ava sac aave be Weavalns eee ae $325 | 131--Drooping Buds: From _ Dickens’ — 
sania aie Dek ope ga abe 379—Thomas Couture, ‘Pierrot Devant Household Words (Apr. 1852). a “ 
80—Important George III sterling silver ee | cds bawelte cece hw nnees 00 12mo. pamphlet. London, 1855. Be- 
tea and coffee service, London, 1804; 395._E ly ord 1s He “The Re lieved to be the only perfect copy 
James TOWINNON  oacs<ciaccacesens 630 | 97: ht bas ey peel 4 o oa of the pamphlet known with the 
81—Pair of important repousse silver ps aig met SeNpee foe Se: ae 95 date 1855; Walter M. Hill........ 368 
wine cooler urns by S. Kirk & Son, = phe Rach lth ae: ga igt eho ne, ~ ~*" |160—Mr. Thackeray, Mr. Yates and the 
saltimore eo Oe 5 ) yMas >», “Pie Malade é yarrick Club “he orrespondence 
1 alt re, Leon Brock 650 | 411 Thomas Couture Pierrot Malade 325 ( k Club. Tt Cc i 
82 and 83—Two pairs of repousse silver |} 412—-Alexandre Cabanel, “Samson and = hag seaet OF — Yates, 
re ae ¢ slilah”’ s 1859. First edition, rare 
covered hot-water breakfast dishes i gee err errr Ty tr Teer re 300 JOnGON, ,. ee [ J V KI y 
with stands and lamps; Leon Brock 860 /418—Jean Baptiste Sunita Corot, “The a page vind i ‘- 
84 and &5—Two pairs of repousse silver een, mein, Rome: Trinite des “ie cae ee en ee - ws 500 
covered hot water breakfast dishes onts .+ee SURE SES OSS ¢ dete nai 163—A Tale of Two Cities: Ill. by Hab 
with stands and lamps; Leon Brock.1,020 | 423 ae or ate “Voltaire’s Last i lot K. Browne. London, 1859. Fine 
87—Pair of French wrought silver com ISIt TO Paris... eee eee eeeeeees 3950 copy of the first edition and first is- 
potiers; Henry Symons .......... 1,450 | 427—Jean Ferdinand Chaigneau, “Le sue. With A.L.s. from Dickens to { PAINTINGS PORCELAINS 
, , ‘ ‘o ‘ ree ¢ oup 3 Edward Chapman; James F. Drake 450 
88—Pair of important French wrought Rentree du Troupeau’’....... -. 360 I I a 
silver table candelabra; Henry Sy- 428—Sir Peter Lely, “A Lady with a oe TAPESTRIES OBJET P 
MONE 66 acs wiee rere seesaw esenes 2,400 Cte ol WORE «ck ccccctcess 400 Ss d Art 
90—Pair of finely wrought French silver _ 429—-School of Nicolas de Largilliere, — ~ _ _ — 
table candelabra; Sam Schepps.... 7/00 ‘Portrait of Madame Favart’’...... 50 
92 mportant French silver centrepiece 430 ean-Mare Nattier (Schoo of) 
Imy t French sil | 30—Jean-M Natti hool of | sein 
by Odiot, Paris; A. Aronson...... ,200 “Portrait of a Lady as Diana” 550 | Al B R 
174—-Massive carved walnut refectory, 431—Oswald Achenbach, “The Fete” 725 
a —— Renaissance style; Thos. ane | 432 E awin Lord Weeks. ‘Before the 
SCICMET wc cacecsestesseroaveeeserve <2 | GU fee ok ee Na ee ols 700 | P 
76—P | i} ARIS NEW YORK 
176—Pair of famille-rose temple Jars = | 433—Etienne Prosper Berne-Bellecour | GALLERIES, Inc. if 
original covers of the Ch’ien-lung | “A Cavalry Halt” ........c.000: 375 | if} 
period; Ercole Canessa .......++.+. 4,000 | 434—] sist Ed , Detaill | SS sl 
| od ean ra iste ~aouar¢ etalile, | 
187—Brussels _ tapestry by Jacob van “La eeaneen, on Smene’ 425 | fl 
Zeunen, XVIIth century, “Visit of De : ; } 
Cyrus to the Defeated Croesus” ; | 430- Narc sse Virgile Diaz de la Pena | 
12 ft. 3x15 ft. 10; William D. ee The Young Dancing Girls” rrr e 1,600 | FINE 
a Se Dh nen ia ea 1,600 | 436—F erdin: ind = Roybet, The Connois- _ iT 
- a | ME sass ek dis Oecwmaheacanvarss 1,750 | | 
188—Decorative ceiling painting; John —_ 437—Etienne Prosper Berne- Bellecour, 
RINE Acdecctrienceses teeneees : “Dans la Tranchee, Petit Paris’’ 400 | 
189—Entire carved and parcel-gilded oak | 438 William Adolphe Bouguereau, “Young | 
paneling of the southeast salon, Reg Girl Winding Wool”’............. 2,100} 
ence style; John Ringling......... 1,000 | 439—Constant Troyon, Dog Herding R A © 
" ¥ . os al 2c > . . 
190--Sculptured vert royale marble fire- ta ep a Ea the we ‘ r rire e a Ope ee 350 | are ntiques | Exhibition of 
place in Renaissance style; Thos p70—Emile | van ATCKE Jans les | L d 
RR ie IRD 600 | OS ere Feel 1,750 | andscapes and Street Scenes by 
191, 192, 193, 194—Four pairs of cuivre 441 Jules Adolphe Breton, Lepos’’. wos 3,800 
, ’ ; ; 442—Ignacio Leon Y_ Escosura rhe } 
dore wall scones in Regence style; Homecoming” 200 
FIR DE eek asks Taeeens eens’ 400 > ‘he ee. ee See O.e 0% 8 9 8 2 e's , 
J : 443—Pierre Emile Betsellere, “‘Le Re- 222 entra ar. out 
106, Pts of oat Maes eed ae ec ee 295 C | and Pastels of Norway by 
cuvre dore standling candelbra; 444—Jules Joseph Lefebvre Mi 
. : . ‘ ; gnon | 
ants Thee ee. Sand NALS aievneted tence 209 New York | WILLIAM H. SINGER, Jr. 
221—-Entire lacque carved and gilded pan- 445—Hector Leroux, Les Danaides” 480 a ey a pan F ° 
eling of the southwest salon, Regence 446—L. Bechi, “Deux Petits Ciociari’’.. 450 = ETCHINGS April 26th to May 15th 108 West 57th St. 
« < ee eee. “ . 
222--Group of decorative ceiling oil paint- | 449—Oswalk qd Achenbach, “The Bay of FRAMING NEW YORK 
style Folin TR oc caescaeees 1,000 | ,- Naples” ...... A ate OF hy a Kdblhahe 1,100 = —— 
ings ind dessus deportes ; Henry ben Jules Joseph Lefebvre, “Odalisque” 600 | 
conieaal 9 : 3.3090 | 45!—Arturo Michelena, “The Doctor”... 400 | 
. a ions ae facto Neder a ti allele } 452 Jules Joseph Lefebvre, “Te Reve” 325 
lal : n xg ‘oe gutters —- E 453—Three Decorative Portrait paint- al 
1 : ; ras | 
; ih 650 : ings in the XVIth century manner 1,125 | }} — 
sa # — vie ee es od ‘}) 454 Spanish School, Portrait of a Queen 350 | TERS J A N K L E Y K A M a G A L a E R I E s 
salle z At agg Nag ae oar ‘ee as’ 456—French School, XVIIIth century, M 
| poke gee Mg ly aw 3,600 Portrait of a Lady with a Basket | OLD AS 
zAliS Ss 7 * “seer fA. eevee eene We f Flowers ; a5 } 
Acajou and kingwood writing desk Ree (FTF RSS SEES OEE Sky es . PAINTINGS 
sunted in cuivre dore, by H. Nel- pir venres eres , 
son, Paris; A. Olivotti & Co...... 580 McCUTCHEON LIBRARY | of the 
52 53—Two brocade carved and gilded American Art Association On April 21 and 22 1H | 3 AND 5 EAST 54TH STREET NEW YORK 
fauteuils with three side chairs and the McCutcheon collection of first oumene | HIGHEST QUALIT \ 
one arm chair to match. Louis XVI of Charles Dickens and Wm. Makepeace | }} ie 
to match, u rT . 
etyie; A. BE. DOM: icaecackeaeasecns 920 Thackeray were sold at the American Art | of ALL SCHOOLS 
Assn., bringing a total of $49,110, Impor- | ]} 
— tant items and their purchasers are as fol- 

















A.S. DREY 
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Old Paintings 


and 
Works of Art 
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MUNICH 
Maximiliansplatz 7 



































lows: 


1—Original autograph mss. excerpt from 
“Burlesque on Othello’? by Dickens. 
250 words on both sides of a 4to 
leaf, 1833; James F. Drake........ 
2—Autograph letter signed ‘Charles 
Dickens.”’ 2pp, 4to. Darlington, Feb. 
3, 1838. To Editor of Durham <Ad- 
vertiser, treating of literary matters, 
and “es Pickwick Papers, 
ee ee eS ee rrr tore 
3 din autograph mss. of Dicken’s 
Epitaph for a Grave Stone, composed 


for Mrs. Katherine Thomson, grand- 
mother of Mrs. Charles Dickens. 
Mss. of 110 words on 12mo sheet. 


With original autograph letter; C. J. 
ra rer 
-Sketches by “Boz,” 
Cruikshank. 2 vols. 
1836. First edition, 
ED isch a eaeid Onde bee hea e 84e 
~The Posthumous Papers of the Pick- 
wick Club, edited by “Boz” with il- 
lustrations by Seymour, Buss and 
Phiz. 8vo. In the original parts. Lon 
don, 1836-1837; James F. Drake.... 
32—Sketches by ‘“‘Boz.’’ With 40 illustra- 

tions by Cruikshank. 8vo., in the 20 

original parts. London, 1837-1839. 

First octavo edition and the first in 

parts. With autograph note from 

Dickens; C. J. Sawyer 


illustrations by 
12mo, London, 
first issue; C 


460 


7,000 














$540 | 



































CATALOGUES SENT 
ON APPLICATION 


OLD MASTERS 
| GALLERY 


96 AVENUE DE BELGIQUE 


| ANTWERP 


Cables: FLEMISHART 




















R. RIESSER 


ANTIQUES 


of various Periods 
Reproductions of 


TAPESTRIES 


and all kinds of Old Needlework 


Frankfort o/M, Friedensstrasse 6, 
near the “Frankfurter Hof” 















































































































































QAVESTRVERE G 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


Phone 


: Cable Address 
Bowling Green 7960 


Spedition 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Seidlitz @ Van Baarn 


{Inc.} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


FURNITURE WROUGHT IRON CERAMICS 
OLD FABRICS CARVED DOORS CANDELABRA 
CARVED STONE LANTERNS TILES, ETC. 


Reasonably Priced 


Palm Beach, Fla. 


Plaza Building 


NEW YORK 
768 Madison Ave. 


Tampa, Fla. 


400 Grand Central Ave. 





DI SALVO 


BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue 
NEW YORK 


The ART NEWS 


An International Pictorial Newspaper of Art 


(THE ART NEWS is the only newspaper of its kind devoted 

to the exclusive interests of the art dealer, art connoiseur 
artists and art lovers in all parts of the world. During the sea- 
son it reports every week, all the important sales and auctions 
of works of art, furniture, tapestries, etc. It informs its readers 
of forthcoming exhibitions and sales all over the world; of addi- 
tions made to museums and private collections and keeps them 
informed of the current prices for the variety of things which 
collectors prize. It maintains regular correspondence with Amer- 
ican cities and foreign art centers and reproduces a number of 
fine paintings and objects of art in each issue. 


There is no way of keeping in touch with events 
of peculiar interest to art lovers so conveniently as 
regularly reading THE ART NEWS 


The ART NEWS, 49 West 45th St., New York 


Subscription $5.00 a year : 15 cents per single copy 
Advertising rates upon application 


MAX WILLIAMS 


538 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS 
PAINTINGS 


NAVAL RELICS 
ENGRAVINGS 





EHRICH GALLERIES 


OLD MASTERS 
707 Fifth Avenue, New York 


at Fifty-Fifth Street 











Special Exhibition of Flower Paintings 


HENRI FARRE 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


CARVALHO sage 


BROTHERS 


762 Madison Avenue, New York 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 





Purveyors to the Trade 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 








ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 








Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 








M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 


FRAMES and MIRRORS 
234 East 59th Street Regent Sor "i988 NEW YORK 








JAC FRIEDENBERG 


President 


CHARLES FRIEDENBERG 


Vice President 


Hudson Forwarding 
& Shipping Co. w<. 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping. We specialize in packing Antique Fur- 
niture, Works of Art, and carefully interpack and ship in our 


SPECIAL LARGE VAN CASES 
direct to England, France, Italy and other parts of the world. 


IMPORT SHIPMENTS, customs clearance and deliv- 
ery promptly effected. Excellent unpacking facilities. 


CUSTOM HOUSE BROKERS 





WE HAVE EXCELLENT FACILITIES FOR 
SHIPMENTS MOVING TO FLORIDA 





OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 


Telephone Chickering 2218 











In the Heart Just off 
vse IPLAZA Fifth 
Art World | Art Auction Rooms Inc.|} 4”e"¢ 




















EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





Pind ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 











I" the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


--NEW YORK’S 
FINEST HOTEL 


15 East 58th Street ... NEW YORK 


Theodore Titze 


Manager 
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| | ) 
e 21—Arthur B. Davies, “Shades of Rev- tury, carved with figures represent- | the processe of the cessions } 
| erie’; Ferargil ........ . 500 ing Charity, Prudence, Justice and Black letter. London, R. Pynson, pad 
22A—Arthur B Davies, “Ha anging Renown; Keller & Funaro........ 1,150 | n.d. Only one other copy known; = 
| Clouds’; Ferargil Galleries ms 300 | 439 Important tapestry carved walnut eae eer ee 150 =e 
| 28—Theodore Robinson, ‘In the Gar- | settee, of the Flemish Renaissance | 315—( Lily, William). An Introdvction of | |= 
den”; Anne Earl NAR oe ae 475 period; Edward Block .......... 1,900 | the Eyght Partes of Speche and the |= , 
29—George Inness, ‘The Leaning Dou- | | Construction of the same. .. . Black 4 
ble Birch’; W. H. Thomson...... 675 HAPGOOD ET Al FURNITURE letter. Londini in officina Thomae 
30—Henry Golden Dearth, “The Day’s | iii Gallerie V ’ aia ical Bertheleti regii impressor’s typis ex 
Work Done’; Milch Galleries...... 800 | * pene ll oe enetian lacquer, italian cusum (Dated on title, 1544) The } 
31—Horatio Walker, “The Thresher”; rapanaage ing furniture, glass, tapestries, etc., | only copy known; Rosenbach..... 820 
i Mite fee 500 from the collection of Mrs. Norman Hap- | 317—Little (Sir Thomas). Tenores Nov- BE S 
43..Piandliace Rattan “Picking ae ane oe penmgners was sold at the elli, printed in lettres batardes ; large 
Plums’’; Macbeth Galleries........ 875 ; ee ee te o* April 20. and 21, woodcut on the recto of the first leaf 
33 Ernest L awson, “5 arly Morning” hdd = apdieeci total ol $16,583. Im- London, R. Pynson, 1496; exceed- 
G. F. McKinney es eS 2 sen te tenet items and their purchasers are as ingly rare. Also Natura Brevium, 
34—Emil Carlsen, “The Wood Carving” ; ORONS London, R. Pynson, 1494 and Nouae 
Macbeth Galleries .........0.s0005 1,150} 67—Verdure tapestry, Flemish, XVIIth Narrationes, both exceedingly rare; ” PAIN | INGS 
36—John Francis Murphy, ‘‘Showers’’; century, 9 ft. 9x 7 ft. 10; Mr. Stark | ED PAS Sus. 1,020 . 
ess Oe 3.100 Eg ER RINE IY SEY SSRN TIRES $375 | 318 Littleton (S'r T.). Black letter. } 
37—Horatio Walker, “Spring Plowing” ; 68—Hunting tapestry depicting a hunt of 57 numbered leaves, and the first leat 
Macbeth Galleries ..... a the Shah of Pers a, Flemish, early unnumbered. On the first page large 
38 John Francis soi nd “Morning”; XVIIth century, 10 ft. x 5 ft 6: woodcut of king on throne London, 
Milch Galeries . ‘ ., 2,400 Mr. Harrington Mann ........... 510 R. Pynson, not before 1499. Ex- 
39 —John Francis Murphy, “Rain” ; Met- 102—Venetiian chaise longue of the Louis ceedingly rare; Rosenbach i. »'eae .. 440 
ropoliten Di k's Sana'a ah eis 1,400 XV period, Italian about 1770; Mr. 402 at gg = a — _ 
40) ‘heodore Robinson, “Boats at Land } ee ee ea Pe eae 300 acted, for rphans anc reir Por 
| ing” pitch Galleries .. weeeeeee 800!179—Rare old rah hang-tufted carpet, iy a —, ov ——- NEW YORK PARIS 
41--John Francis Murphy, “Approach to about 1790, 22 ft. 9 ) at condon in owles Churchyard, s 
an Old Farm”: Macheth Galleries. . 3,600 | A. Arzouyan ae ee " + oF van 325 by John Cawood, 1551. Only one 559 Fifth Avenue 28 Place Venaome 
42-John Francis Murphy, “Upland Pas | 943 Pair of high-back settees in walnut a other copy appears to be known 
tures, Morning’; Macbeth Galleries 3,000 | and tapestry, English, late XVIIth Bound with Apparel. The ordre of 
4$3—-John Francis Murphy, ‘*A Hillside century; Miss C. E. Freund...... 400] my Lorde Mayor, the Aldermen and ei 
Ronse Weeanek Rateay x: 3.100 | ; the Sheriffes, for the metings and il ASTUTE RANE 
+4 macs hay av — the Trade BRITWELI. COURT LIBRARY } wearynge of their apparel through- a 
‘inds”’; Se ea 3231. ' : ‘ out the yeare, and Market, The 
45—-Charles W. Hawthorne, **The School | Sotheby s, London.—Valuable early English and | Lawes of the Markette and The 
Girl” ; gt : vi Ter rete 425 | palma — on _~ we Aer sae ~— the | Charter of Romney Marsh, all ex- 
16—Richard E. Miller, ‘‘Afternoon Tea”: brary formerly at Britwell Court and prop- tremely rare; Rosenbach .......... 310 
FS eae ae 500 erty of 5S. R. Christie-Miller were sold on! 404—QOs Facies Metu. Gothic letter, 4 NEW YORE PARIS 
47—Henry Ward Ranger, “Hilltop aa. March 22, 23, 24, bringing a grand total of leaves Antwerp, Jan van Does- 730 Fifth Avenue 11 Bis Rue Boissy D’Angias 
tures’; R. Hynes . me 325 | £23,741.6.0 Important items and their pur- borgh c. 1510 Only one other copy 
52—Henry Ward Ranger, “Across the | chasers are as follows: is known, that formerly in the Huth 
Fields’; Macbeth Galleries ........ 325 57—Bullokar (William) \ ewe 1 | Es DOS on occ eied.awea ies 255 | 
‘.en ; _ , | troduction or ‘Guiding 10 Print, 428—Perottus (N.). Grammatica Nicolai 
CATTADORE COLLECTION } Write and Reade Inglish Speech: | Perctti cum Textu Iodoci Badii As- REINI | ARDT GALLERI ES 
American Art Association—The Italian collec 10 leaves and a leaf of phonetic al- a a W. de were 7 
tion of Chevalier Pietro Cattadori was sold | phabet in ms. in a contemporary a ee e only copy known; 310 
at the American Art Association on April 23 hand. Printed at London by Henri . meaner E oe ee eee oe , ou 
and 24, bringing a grand total of $84,839 Denham, 1580. Apparently the only 454—Rastell (John). The Cronycles of 
Important items and their purchasers are as copy known; Rosenbach ......... ” £460 Englande and of Dyuers_ other 





| follows: 75—Cato (Dionysius). Catonis Distich: Realmes . . . . coal ye wagh Mwy l ‘ T GS OB ETS D’, LR 
| Moralia ex Castigatione Boe Ro- full page woodcuts of the Kings of P IN IN J T 















































96—Cisele  wine-red velvet hanging, terodami Se0 Imprynted at | England syth the conquest. An un- 

Genoiese, Louis XIV period, 6 ft | oadian ™ iticteel A Hyll. , R = | recorded edition of Rastell’s Pastyme 

x 3 ft.: L. Maurice... a ert Toye, dweilynge in Paul oF I - h of People, one of the scarcest his- 
123—Gold-woven emerald-green brocade yarde at “i sygne of th Bell. — i tories in print; Rosenbach......... 950 

coverlet, Italian, late XVIIth cen- on title 1533 Th " P nl —_ 526—T (T) A Booke, Containing the 

tury; Mrs. I. Grisklaw.......... 525 known; Rosenbach ¢ ea 360 Trve Portraitvre of the page GO LDSCHM 
126—Gold-woven sky-blue broc ade cover | 133 ag et heh. oP hdl aid ances and Att'res of the Kings ot 

MK : ; | 133—( Dee John) General and Rare } > . 
let, Spanish, late XVIIth century; } Memorials Pertay » to the Perfec England. A-F 4, ful page woodcut 
tL. Maurice ....6.. sos | re a x, be ert aa ei . port nay portraits. London. Printed by lohn 
ain 4 < et ) 2 Ss 

133—Lenegth of old-crimson s ‘atin ‘da am: sale. | P Pe ; ; r il ms } Ik h “= de Beauchesne dwelling in the 

of the Louis Phillippe period, length | ‘pee 9 1877 With ti “< we | Blacke Fryers, 1567; Rosenbach... 280 

over 155 yds.; Mme. Alda 402.50 | Se eee , ee ee | FRANKFORT 
1390-—Bri ie Shannies ‘chaabea ‘ _ and numerous ms. alterations in a } BERLIN 
l srussels enaissance tapestry can ‘ ontemporary hand; Rosenbach .... 1,210 | Kaiserstrasse 15 

tonniere, of the late XVIth century 159 1, e 85 

| ans See sean | 152 Bincgurne TAneyTesching'the E""!  ATICTION CALENDAR 
: OTOR, ABbs.sss : : 4651 ¢ 2 im Oc : : ¥" A 4 

141—-Oudenaarde hunting tape stry of ' ‘the ae : 57 " nt Only —_ — — - 7 

- Wh ath tear 1 aa known, that in Lambeth Palace | " 

aux Sa iges, oe £2. 8: ae ee : ain . . = . 
S. Benguiat : 1.350 library; Rosenbach ...... +. 275 \MERICAN ART ASSOCIATION 
P ee = Nie kb tah » 1,0. 164— Dyer (Sir James). Un Abrudgement | —-_ Ave. & Sth St 
air of emish tapestry carved wal de touts les cases reportes per Moun | adison sive. & o/th « 


nut state chairs of the Italian Re 


| 
“ a » - 
f -* sieur lasques Dyer London, | May 5 The library of Leonard Kebler of 
naissance ; Keller & Funaro. . 660 printed for the Companie of Sta- Mount Vernon, N. Y., and further selections eCwilSs ‘ 
Renaissance needlepainted ruby vel- } tioners, 1609 Plowden (Edmund) from the library of R. E. Blackshaw of Chi 
| 
} 





vet valance of the XVIth century, 





| 
| Abridgement des touts des Cases cago 
length. 9 9: a | i ; ‘ ; ‘ 
iat naa. Se An Maurice teens 900 | Reportes alarge per Mounsieur Plow- May 5, 6, 7—-The Dawson collection of early 
| i, ortan _—— “Ce ove wal- den . in 1; vol. Rosenbach.... 350] English furniture, rare Renaissance tapes- 1 | } } | } } O | } S 
: ‘ ae “ = ~— — | 19] 4 sine hata (Sir Anthony). (Grand tries and objects of art I 
i€ x ) n.; laries ot son } ridge . . ‘; on b 
do 1.200 | 4 : . - s sy he A, Th a —_ ). May 6—European and American paintings ot nc. 
an ds + Liha * Blais » Vols. Diac etter, ree large » XVITItl i XIXth c¢ schools t 
403—Bronze group of the infant Her- wy ict ° the th an 1 century schools to amu P 
i : | oodcuts Ms. marginal notes in a : . 
— : ig . ser oo Ps a } sain, mp erat hand. Extremely rare. oe i “ - ‘ “ ; lect ith 725 Fifth Avenue 
* € ata, formerly in 1e orsini col- he onl copy given in the handlist } ay / he valance ot the collection o 1e 
104 — r* ecscvaggash _— Canessa 1,550 Is mn the British Museum: Maggs.. 250 late W - Gree . ae: and the onto asters NE W YORK 
4 alr o apestry carved walnut state OR Garlandia (Toh de) Synonima tion ot Albert « onald, together with 
‘ 2 ‘ ‘ Joh : ) 9 
ae : the Flemish Renaissance; Magistri Johanis de Garlandia other properties 9 Rue de l’Echelle 
a oris evyon .. ; ; 900 Black letter Large woodcut on title. . . and PARIS 
409-——Superb Renaissance Flemish tapes London, W. de Worde, 20 Feb. 1517 ANDERSON GALLERIES 6 
try border of the XVIth century | TT 1 | Pag fa’ g ® 
; i , 1e only copy known; Quaritch 200 Park Ave. & 59th St 
length, 14 ft. 4 in.: Edward Fulle 975 ee “On ‘ Mt ahs i t t —o— 
411—Flemish Renaissance tapestry 1 ag 235 eta hf acccomal The Market or May 3, 4—The Charles P. Greenough collec- r ec S 
l nis alssi apestry pan Fayre of surers . Newly trans- tion of American historical autographs, let- 
of the eat Ith century, Jardin en lated out of the high Almaigne, by ters and documents ANCIE T 
Ete,” height, 8 ft., width 3 feet, | William Harrys Black letter Im M 5—| lish literature from the lil f 
| 0 wis a 85q | f ‘ arr) 1acK ° May 5 “nglish literature from 1 brary 0 
} 10 in I laurice » 1,851 printed at London by Steuen Mierd- John Drinkwater and a few books from the . SPECIALTY PRIMI 
412—-Flemis h tapestry of the late Renais- <5) TI ; ' 
sance pe riod, ltether Before Kina man, 15: ; 1e only copy known. library of Mrs. George Gordon King. 730 1 t ve., ew York 
veer oes Ba 80 i: The Epystle to the reader is May 5, 6—Early American furniture, quilts, Z of all Schools 
Fuller ‘ 950 | menos “By Edmonde aellen Rosen- | and decorative objects together with the Hecksher Bldg., Fifth Ave. at S7th St. 
; tye eens vesees rach Fh so RRRIINS re. cate a de> s Standish silve » col 
413—Important Tournai Gothic Mille- ie Mile Standish silver cup, from the collec and 


i fleurs tapestry, circa 1500, 6 ft. 6 | 237——Hart Lerny Chester ; He os ae tions of the Hon. Anna Pellew, Geo. H. LON DON—¥74 South Audley Street 
a * il Tea je ro Methode or Comfortable Beginning Ketcham and Thomas L. Page ° 
xe a> Ere ole Canessa cans eve | for all Vnlearned ; by I H. May y. 8 ‘The contents of The Grange,” PARIS—16 Rue de la Paix OLD DUTCH MASTERS 
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of America. 











There has been a great revival in the refram- 
ing of most paintings due to the inartistic 


The WARNECK COLLECTION Se ae 
ANCIENT AND MODERN PAINTINGS 


seums, Art Galleries, Dealers, Collectors, 
including works by 


and Artists throughout America. 
' R. P. Bonington, G. Ter Bosch, J. Bourdichon, D. Bouts, A. Brouwer, Corneille de Lyon, C. Corot, 
Cf. Dou, A. Van "Dijk, Juan de Flandes, J. H. Fragonard, J. van Goyen, J. B. Greuze, F. Guardi, M. GRIEVE CO. 
I’. Hals, M. Hobbema, W. Kalf, M. Le Nain, ©. Matsys, G. Metsu, A. & T. Van Ostade, Rem- 234 East 59th St New York Ci 
brandt, P. P. Rubens, J. van Ruisdael, Teniers, G. B. Tiepolo, W. van de Velde, ete. ae : w tos Oy 
will be sold by Auction at the Importers of 
GALERIE GEORGES PETIT, 8, rue de Seze, PARIS Genuine Antique Hand Carved Gilt 


on May 27 & 28, 1926 Wood Portrait Frames of all Periods 
Auctioneer: Me Henri Baudoin, Expert: M. Jules Féral, 


10 rue Grange-Bateliére 7 rue St. Georges Telephones: Regent 3492-1984 
Catalogue compiled by M. Frits Lugt, Maartensdijk (U.), Holland 
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415—Aubusson tapestry of the XV D 
l ubusson ta] stry f the XV IiIth Chester Heralt First edition. Black New London, Conn., the residence of the 
° century, landscape subject, 9 ft. 2 letter Title within lace border, a late Ricl 1 Mansfield 
x 9 ft. 6; Benjamin Benguiat 1,600 | eries of woodcut illu trating the se Pies ing we 
$4 Gchastndans snes Pie ies s s oO oodcuts stratins nab? ; 
oe ge yk f Ren ~ ee phonetic alphabet, etc. Imprinted at BROADWAY AUCTION ROOMS 
> gh oo. ae : 2 London b Her Denhz anno ) 
S ft 2 x 10 ft. 2; W illiam Mulner 1,500 | 1570 ye a > og pore poste 1692 Broadway | 
\ubusson tapestry of the XVIIIth known: Rosenbach f ; 949 | May 6, 7, 8—Elaborate furniture of the late 
century, Landscape with Wildfowl, Pea ; ee tithe ties Lin John Stetson sold by order of Mrs. Ella S 
9 ft. 4.x 9 ft. 5; William Mulner.. 1,300 | 265—Institutions of Princypal Groundes Doris 
, ee : of the Lawes and Statutes of Eng- 
8 aire verdure Fe of the lande. 1856. Black letter. Im- PLAZA AUCTION ROOMS | 
ae th century, landscape with prynted at London in Fletestrete at so Gace 80th Se 
ducks, 8 ft. 4 x 9 ft.; Samuel Tay the sygne of the Prynces armes by ‘ Mets -aS bode ; 
Ter er Pee eee Ce a. Thomas Marshe. The only copy May 5, 6, 7, 8 Home furnishings from the ; 
+26—Important carved walnut cassons, Cones: Woesliack oe 1.900 estate of Robert Ernst and from the estate : e e 
Venetian Gothic; Ercole Canessa.. 1,100 94—Tustice of the Peace. The boke of of Alice H. Hoadley, including fine textiles, i 
+3 Marble group by some follower of a iustyces of peas the ‘charge with all furniture, tapestries, silver, paintings, etc. 1C ure ramin 
the Lombardi, Venetian, late XVIth the processe of the Gneavone wat 
entu . “re » "Ser 5 ? . > al . ; : 2S 
« ury; Ercole Canessa.......... 1,250 rantes supersedias and all that long RAINS ¢ MI LI RII 
| $31--Statuette in French stone, [le de eth to ony Justice. . . . Black letter. 3 East 53rd St : - : 
France XIVth century. St. Cather- _ Ramdas, W. de Wards 51k Ths Sitar 6 4 5 & Fates On ebleie onl The Construction, Artistic Craftsmanship 
Keller & Funaro.......... .. 1,500 only copy known; Rosenbach...... 1,450 embroideries from the collection of Mr. J. H and the use of the highest quality materials 
tant carved walnut cabinet by ?85—Justice of the Peace The Boke of Morris and the entire stock of Italian and P| : a . 
ad : ma r 1 
Goujon, French, XVIth_ cen- Justice of Peas, the charge (with all) Spanish antiques of a well known dealer 1 | ke the Grieve frames the future Ant ques 
' 
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PARIS | pipe, loved and suffered, played the man- | 
a |dolin and willingly cut a caper, and like | 
here has perhaps never been a time us seemed sometimes happy, sometimes 
when engraving has been more the fash- melancholy, his people were not of our | 
ion than today, but when we say “en |race, they were more ethereal. They | 
graving” we must distinguish between were also better clothed than we, in rose | 
naded color and blue, and make one think of | 
those who are engravers by profession, mountebanks, and the landscapes in 


and painters for whom engraving is above 
all a exhibitions 
have just given us 
comparing them, one 


recent 
the opportunity of 
by the Société de la 
at the 


pastime. Two 


gravure originale en nov Simonson 
Gallery, 
pendants at 


counts 


Peintres-Gravures Indé 
The first 
members 


and the 
the Barbazanges. 


among its fifty a good 
the 
sufficient to cite 
Cheffer, 
Godefroy, Jones, Le Meil 
Frank Ar 
Mac 


con 


engravers of today, 
the 


Chahine, 


number of best 
and it is 
Achener, 
Drouart, léan, 
leur, Naudin, 
mington, 
Laughlan, 
vinced of it 


names of 
Dauchez, 
Caroline and 
Heintzelman, Logan 

Winkler and Webb, to be 
All of 
skilful engravers, 


these artists are 


each expresses himself 
an exhibition which 


in his own way, and 


brings them together is always certain 
to interest print collectors. Yet we must 
recognize the fact that in a general way, 
these excellent technicians give us little 
that is novel, and do not seek to put a 
new spirit into their art. Their engrav 
ing is not “original” except in so far as 
it is not » reproduction of some other 
person’s work. As has been very well 
said by Mr. Campbell Dodgson, “There 


are print makers by the sccre who look 
at nature with patience and industry, and 
copy exactly what they see with the min- 
uteness of a conscientious compiler of in- 
ventories. It is one way of producing 
prints, and there is a good deal to be 
said for it,.if it is done really well. But 
if it were the only way, how wearsome 
prints would be!” 

The Peintres-Graveurs Indépendants by 
the very fact that they are above all 
painters, and only engravers in addition, 
making no pretensions to be professional 
engravers, are not hampered by rigor- 
ous technic, and their works gain in in- 
dependence and freshness. idaiey simply 
try to preserve in their prints the spon- 
taneity of drawings, hence their marked 
preference for lithography. Vlaminck 
treats his like vigorous wash drawings, 
and Matisse like light and luminous pen- 
cil drawings. These of Moreau are ex- 
pressive, synthetic and broad, Dufy pre- 
serves in his engravings the same nervous 
rapidity as in his paintings. Gromaire 
constructs his figures as massively, Lau- 
rencin has the same lightness. Hermine 
David in her wood cuts is witty and il- 
lustrative and Coubine, precise anc 
thoughtful, abstains from useless lines. 
\s to Galanis, he is a true engraver and 
his “Palace of the Popes” is a remark- 
able print. With Vergé-Sarrat the en- 
graver is the equal of the painter, and 
his technic is expressive and free. An- 
other true engraver is Lespinasse whose 
work is not yet well known, although he 
is an artist gifted with a rich imagina- 
tion, and is a remarkable technician. 
Finally there is Laboureur. 

Although Laboureur is a charming 
painter, engraving holds the preponder- 
ate place in his work, and he has attained 
to such a mastery in the art that it is 
above all as an engraver that he is 
known and appreciated today. But bet- 
ter than the few examples hung here are 
the sixty-six plates by Laboureur which 
are being shown at the moment at the 
Marcel Guiot Gallery, affording us an 


excellent opportunity to study the work | 
| the 


of this interesting artist. 

This exhibition, with the exception of 
two or three etchings, includes only work | 
with the burin, a process once very much 
in favor but no longer so, artists in gen- 
eral prefering dry point or etching, easier 
to handle and giving a more agreeable 
effect. If Laboureur, who, though still 
young, after thirty years—his first print 
is dated 1896—using by turns etching, 
dry point, wood cutting and lithography, 
has ended his choosing the burin, it is 
certainly because this tool gives him a line 


and effects which he could not obtain 
with any other. No other, in fact. would 
permit him to express himself with 


greater firmness, exactitude and decision. \““W hite Horses, 
is perhaps no engraver | ter painter. 


Now as there 


who treats his subjects with a more re- 
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Courtesy of 


INN AT RIVERSIDE” 


trans- 
tree. 


more or less servile exactitude, he 
scribes it in a way that is new and 
Every engraver has what might be called 
his cwn handwriting, some elegant and 
studious, real calligraphy, others write in 
a hand that is bad but expressive. La 
boureur’s writing is neither good nor bad, 
it is stenography. 

This stenography which he makes use 
of not so much to describe as to suggest, 
necessitates on the part of the spectator 
a certain initiation, and nothing is more 
amusing than to watch the first contact 


‘of an old print collector with an engrav- 


ing by Laboureur. At first sight many 


ithings disconcert him and make him in- 


dignant, and the little arbirtrary rectangu- 


ilar hatchings which serve for clouds in 
the sky seem like a bad joke. But La- 
boureur’s art is so witty, above all so 
true, that the period of initiation is usu- 
lally short, and on the second enccunter 
one is, if not conquered, at least near 
to being so. Only the essential in art 


| the 








counts today, and all which 1s not essen- 
tial is superfluous. Laboureur has un- 
derstood this, and as I have said, without 
| fearing now and then to touch upen cari- 
cature, he has devoted himself to giving 
maximum of expression with the 
minimum of means. ‘This strict economy 
of his technic gives to his compositions 
something elliptical, clean cut, and mod- 
ern, which is his alone. Notwithstanding 
the apparent impassibility of his talent, 
he is not the less a sensitive interpreter 
of nature, as is proved by his “Inn by 
the Riverside,” which notwithstanding its 
arbitrary hatchings and cross-hatchings, 
none the less gives a genuine feeling of 
country quiet and the mist of the river. 
* kk * * 


Without pretending to offer us such a 
collection of masterpieces as that of 1921, 
the exhibition of Dutch art which has 
just been opened at the Jeu de Paume 
brings tegether an important and inter- 
esting group of works by the contem- 
porary painters of Holland. As M. 
selin has so well said in his preface to 
catalogue, “Holland remains a coun- 
try where the passion and the genre of 
painting have kept something of the in- 
tensity of the past.” 

The only artist who has disappeared 
represented in this ensemble, is G. } 
Breitner (1857-1923) of Rotterdam, who 
had an incontestable influence on the 
painters of his country. He is represent- 


led by several works of a remarkable pic- 


He was an accomplished 
, possessing marked gifts, 


torial quality. 
and rich colorist 


and with a sufficiently free technic yet 
working something in the manner of the 
old masters. His “Nude” and his “Por- 
trait of an Actress,” as well as the| 


are the works of a mas- 
It has given us pleasure to 


| see again the “Circus” of M. Maks, which 


strained art and a more constant economy | he is already been seen in Paris this win- 


of means, he would naturally choose the 
tool which would leave nothing to chance. 
His art, light, elegant and concise, can 
be compared to the epigram, unemotional 
like it, but always witty. 
little human details finely observed, he is 
often humorous. He comes close to cari- 
cature, but takes care not to cross the 
boundary, for if he has too keen an eye 
not to perceive the comic line, he has too 
much good taste to bear heavily on it. 
As is the case with all good artists, 
it is not so much what he represents that 
matters, as the manner in which he rep- 
resents it, and perhaps it is in his means 
of expression that his greatest originality 
lies. Instead of copying nature with a 


By a number of | 


iter, at the exhibition which that painter 
|had at Durand-Ruel’s, a painting which 
|though a little heavy is true, strongly con- 
|structed and of powerful coloring. We 
must also mention Mlle. Coba Ritsema, 
Schelfhout, VanRees, Gorter, Apol, Isaac 
[sraéls, Van Haalte, Verster, Volter, and 
Mme. Westendorp Osiek, Bentz, 
“Bonheur maternel” 
De Zwart. 

Quite another school which might be 
called that of the mystics, whose oldest 
adepts are Jan Toorop and Konynenburg, 
well known for their austere, religious 
and symbolic art, counts also among its 
disciples Jan cartes. Wiegman, Thorn 
Prikker and Jan Mankes who are not 





Marcel Guiot, 


By LABOUREUR 


Paris 


wanting in talent, imagination 


sonality. 


nor per- 


The compositions of M. Monnecken- 
dam are extremely decorative, and Hart 
Niebrieg works with taste in the divis- 
ionist manner of Seurat. Many other 


artists of real worth must also be noted, 
such as Bakels, Henk Meyer, Woerman, 
Leo Gestel, Bossema, and Wiggers, who 
contribute to the interest of this exhibi- 
tion which reveals to its visitors, in ad- 
dition to the extreme artistic activity of 
a country which was counted in the past 
as among the most glorious, many names 
and works which they weuld do well to 


| remember. 


and his | 
full of feeling, and | 


2 2 @ © 


and it {s most 
will be, two 


There have always been, 
probable that there always 


sorts of artists, the copyists or realists, 
and those who invent. The first are not 
necessarily better than the latter, for 
every artist who expresses completely 
what he wishes to express is a good ar- 
tist. Still those who like Leenardo, like 
Soticelli or like Rembrandt, enable us to 
penetrate into a higher world, are, in re- 
spect of values, higher than those who 


are content with copying an object or a 
being, no matter in how masterly a man- 
ner. We must alsc a2:::: tat if the 


first can count a larger number of ad- 
mirers, the quality cf those who are fol- 
lowers of the second compensate for their 


itle. An 


small quantity. As I said here recently 
about Degas and QOdillon Redon, there 
are among painters those who express 
themselves in prose, and the poets. Eu- 
géne Zac, the Polish artist who died 
prematurely, a few weeks ago, and a 
collection of whese works belonging to | 


different periods has just been shown in 
the Bing galleries, was in every 
tion of the term, a poet. He could, like 
so many others, have painted apples and 


accepta- | 


a bottle of wine on a cloth, or a girl seat- | 


ed on a chair, as one is taught in the 
schocls, and even have painted it in a very 
individual manner, but that would not 
have interested him at all. He lived in 
a world of the imagination, a world where 
there moved, offspring -of his dreams, 
men, women and children, where 
were landscapes and houses which did 
not resemble those we see, looking as 
though they belonged to a world of 
fairies and elves. Yet, when one was 
with him, Zac had the air of being an 
artist like others, there was nothing to 
make one suppose his art was as differ- 


| which they ~ 


{times escaped from reality, 


| George 


there | 


ent from that of his fellows as the dream | 
described by a poet differs from the re- | 


port of a trivial incident made by an at- 
tentive and conscientious witness. 

| Before the war he painted—and above 
jall drew—heads of men and women, 
| which were grave, expressive, full of an 
|inner life, in a style at once scrupulous, 
| strong and analytical, resembling some- 


what those of the elder Granach. Little 
by little he escaped from reality and 
found pleasure in a mysterious world, 


near to ours, but freed from its laws— 
in particular that terrible law of gravita- 


tion which since the time of Newton 
has made us so heavy. Although appar- 
ently like us, for they drank, smoked a 





Studio for Rent 








Old house, in shipyard, with three rooms 
and studio, overlooking entire harbor. Sea- 
son June Ist-September 15th. Rental 
$150.00. Apply 


HOWARD M. GIBBS, Jr., 
31 Rotch Street New Bedford, Mass. 











~ed had all the charm and 


fantasy of unexpected scenes, hills and 
rocks, lakes and bridges, such as belong 
on porcelain plates. Picasso also at 


but to enter 
a world of purely cerebral abstractions 
with an atmosphere so rare that it can 
be endured only for a short time. With 


Zac, cn the contrary, there was a light- 
ness in the air, a tender, sensitive and 
fraternal atmosphere which bathed his 
landscapes and people and bound them 
together. One fine day, Zac who had | 
formed the habit of escaping with the 
people of his dreams, went too far and 


did not return. And this departure of 
an artist so rare and so irreplaceable is 
a true for art, it has been painfully 
felt by all those who prefer the vceice 
of the flute and the nightingale to that 
of the claxon of the automobile. 
mS. <. 
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LONDON 

surprising that 
the portrait of 
Jack 
for this year’s Royal 
the 
petrated by 


It is not hear King 


has bought him- 


self which Richard has finished in 


time 
after 


Academy, 
the 
Sims, 


ignominy of picture per- 
Charles 
dignified piece cf work must come as a 
The 
begun under par 
al- 


Lon- 


welcome relief. portrait was 


not in the 
ticularly 


very 
first instance 
for, 


favorable conditions 


though its destination was then the 


don Borough Council's Town Hall, the 
King could not at the time grant a sit- 
ting, but merely lent the robes and dec- 
oraticns. Reports of the progress of the 
picure were however so excellent that the 
“sitter,” if so he can be described, event- 
ually journied to the studio to inspect it 
and was so pleased with it that he then 
granted every facility for finishing it 
from life and moreover used his influ- 
ence with the Academy authorities to ob- 
tain an extension of time in which to 
complete it. The King is painted stand- 
ing against a sky background and is wear 


ing the robe of the Garter above the 
uniform of a Field Marshal. A replica of 
the painting is to be carried out for the 


original purpose intended and that bought 
by King George will be hung either at 
Juckingham Palace or at Windsor Cas- 
interesting feature lies in the 
some of the jewels depicted 


fact that 











ART SCHOOLS 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School im America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











Gloucester Summer Art Course 
E. Gloucester, Mass. 
PAINTING and ETCHING 
under the direction ot 
Theresa Bernstein Wm. Meyerowitz 
Season July 10-Aug. 25: $65.00 
For circular and information apply to 
Jos. W. Ferris, 366 Broadway, New York 











The PENNSYLVANIA ACADEMY 
of the FINE ARTS 


SUMMER SCHOOL 
\ OPEN NOW 
at Chester Springs, Chester County, Pa. 
INSTRUCTORS: 
Painting: Daniel Garber, Joseph T. Pear- 
son, Jr.; Illustration: George Harding; 
Sculpture: Albert Laessle. 





The Oldest 
Art School 
in America 

















Drawing, Painting, 
Illustration, Sculpture (modeling from farm 


Open-air instruction, 
animals). High, rolling land. Beautiful 
and historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, etc. No stu- 
dent will be accepted for less than two 
weeks. Limited student list. Send for cir- 
cular. Reference required. 


Resident Manager, D. Roy Miller 


Box C, Chester Springs, Chester Co., Pa. 
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DRESDEN INTERNATIONAL | 
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CYRUS THE GREAT 





Founded by Ali-Kuli Khan, N. D. 





You are invited to a 
Special Exhibition of 
DR. ALI-KULI KHAN’S 
COLLECTIONS OF 
PERSIAN FINE ARTS 





50 East 57th Street, New York 
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(Contimued fro age 12) 
in it date back to the reign cf King 
Charles I. Richard Jack, whose “Re- 


with Nikisch” the most 
attractive things in a certain room in the 
Tate Gallery, paints more or in the 
tradition 


is one of 
less 


* * 


Derwent Wood Memorial 


the Leicester Galleries is a revela 


Exhibi 


t10n at 
tion of the versatility of the man. One's 
first impulse on entering the galleries is 
to lcok again at the catalogue in order 
to verify the fact that one 1s actually 
present at a one-man show. for not 
alone are there bronzes and oils, water 
colors and woodcuts, marbles and wood 
carvings, but even among these there 
is sufhcient variety to suggest a wonder 
that they can emanate trom the same 
artist. One passes from a Rodinesque 
head to another that has all the grace 
and debonair charm of an XVIIIth cen- 
statuette, from a still-lite on Chard 


tury 

inesque lines to a black-and-white that 
boasts the exquisite detail of a Durer 
drawing and one realizes that here was 


a man who was a born experimentalist, 
and could in all probability have 
made as great a success in any of the 
other branches cf art as he eventually did 
in that of sculpture. The flair for seiz 
ing the essentials of charater which mani- 
fests itself so obviously in the four cari- 
catures exhibited, is accountable for the 
excellence of such portrait works as the 
bust of Walter Sickert, a bronze which 
is very distinguished in its balanced lines 


whi 


and sense of style. One is struck too 
by the readiness with which one is en- 
abled to appreciate the beauty of his 


achievement in isolated portions of his 
larger conceptions, as well as in the har- 
monious whole. Thus the escutcheons of 
the bri made for Mr. Phipps 
of New 
piece of metal design quite apart from 
elation to the gates themselves, just 
as the eight statuettes for he proposed 
monument to Sir Joshua Reynolds are 
satistving as single figures, although care- 


nze gates 


their 


ful consideration has been given to pro- 
viding each with a suitable base in rela 
tion to the architectural scheme. Every 
where the touch is swift; there is no 
umbling, whatever be the medium. 
Fechnique, whether it be that of the 
knife. the chisel or the brush, came t 
him ea and this ease one enjoys and 
is conscious of throughout his work 
x * * * * 

W he n art-dealer’s delivery-book 1s 
del ely stolen from his van and when 
that art dealer happens to be Mr. Albert 
\mor and the book to contain particu 
lars ¢ works of art that have been 


delivered to his clients during the past 
year together with the names and ad 
dresses those clients, one begins to 
wonde vhether or not some enterpris- 
ing ( may not be setting his brains 
to work with a view to devising a means 
of gaining access to the works of art in 
question. Burglary, especially in relation 
to the fine arts becomes steadily more 


ingenious and enterprising; it tends to 
lose its crudeness and to make owners of 
the rich and the rare their bars 
Its with ever increasing solicitude. 


see to 


* * * * * 


rhe listener-in is obviously going to be 
a tavorite subject for the artist who 
Wishes to study concentration in his figure 
themes. More than one exhibitor at the 


New English 


Qori 


show at the 
has elected to 


Art Club 
¢ Gardens Galleries 
his subject and the results are in- 
though perhaps not flattering 
eptions of the impressions made by 
devotees of the wireless in the home. 
Charles Cundall has attacked the subject 
1 “Cavalleria Rusticana’—(a 
ver bvious title for a rather prosaic 
treatment) and Molly Campbell has also 


t+ 


Chose for her “Listeners-in,”’ a realis- 
tic version of the rather unlovely effect | 
sually produced by the paraphernalia in- 
cidental to the crystal set. But when it 

comes to delineation of figures 


n heir occupation, there is more 
conviction about Professor Henry Tonks’ 
1 Party” than in either of these. 
of the mother and daughters 
ul itifully interpreted; one is con 
the mentality behind each and 

r design is delightful. Pro- 
nstein contributes a portrait 
Sir James Frazer in the style 


tl made his own. It is a pene- 
e of work, at the same time 
licate. It forms a notewor- 
to the already long list of 
from his pencil. Ethel 
ds to her reputation as a por- 
Some cleanly painted, well 
rks of great individuality 
Mark (x rtler sends a S¢ If 
) ec int sting i its 
d S121 | (y.-S 


York can be enjoyed as a fine |} 


not 
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BOSTON 

The Museum’s display of fine old tex 
tiles from its collection is duly installed 
Court at that 


is readily available to all comers 


in Renaissance institution 
where it 
This is textile week in Boston and manu 
facturers are being attracted here f 


New 
it is to be expected that all 


various mill centers in England. 
Naturally 
matters pertaining to the production 01 
beautiful fabrics are of especial concern 
at the moment. 

However a the Museum re- 
at a popular hour did not reveal 
but 


interest in 


visit to 
cently 
that 

showing 


casual visitors were 
the 


and 


any very 
magnificent 
brocades and velvets various other 
weaving of fine pattern and quality now 


displayed for possible emulation. 


trom 


old 


Inquiry at the Textile Department in | 


one wing of the Museum did not reveal | 


either that firms who would be expected 
to be 
large number currently making uses of 


facilities which I was assured would be 


gladly placed at their disnosal if they 
cared to take advantage of the opportu 
Actual facts indicate that much that 


has been prettily written about art and 


nity. 


industry and the industrial benefits from 
their alliance are, as far as actual results, 
mere poppycock. 

The present season is the first time in 
there has 


the history of the city when 


been any attempt to stress the importance 


of fine design from point of actual ap- 
| plication to trade usage. While such pio- 
| neers as are raising their lone voices may 
|appear somewhat in the light of prophets 
|in the wilderness, their cause is certainly 
a worthy one. 
| Some time ago the writer had occasion 
to visit the office of a textile firm where 
|samples of the various decorated fabrics 
were courtecusly spread out for inspec- 
tion. There were sumptuous effects, pil- 
ings of velvet and heavy patternings, but 
nothing that would compare in a favor- 
able way with the fine things of the past 
now to be seen. In one instance there 
had been an attempt to “adapt” an old 
pattern, with a clumsy result. There are 
occasional good modern American decor 
ated fabrics to be found in our shops, also 
in the current Art Club exhibit. There 
is probably some ferment for better de- 
sign. 

here are, however, many bad designs 
in use throughout the length of this great 
and wealthy nation, for cnly general ef 
fect is sought by the purchasers 
frequent the stores along the 
Main Streets. A Japanse emperor com 
manded his weavers to produce a mag- 
nificent fabric of 


sign, like one now shown at the Museum; 


an Egyptian princess may have ordered 
with imperious gesture a splendid Coptic 
tapestry, or an Italian duke may have 


refused but the most sumptuous of 
brocades. The demand for fine design 
in the future has undoubtedly got to 
come from the public; 


portionate to general good taste.—H. P. 


any 


* * * * * 


One of the most interesting of the 
current exhibitions in this city is that of 
paintings by Margaret Fitzhugh Browne 
at the Robert C. Vose Galleries. The 
exhibition opened on April 26th and will 
continue until May &th. The paintings 
shown include many portraits, most of 
which have been loaned for the show 
|by the sitters. These, with the genre 
scenes, drawings aud pcrtrait sketches, 
|make a 
of this able and popular portrait painter 
who is particularly happy in her portray- 
als of youth. 


| ST. LOUIS 
An 


Louisans 


peculiar interest to St. 
the Paul 
Memorial Exhibition which will open at 
the Newhouse May 10th. 
Thirty-seven late Mr. 
1923, will be 


The exhibition will remain open 


event of 
will be Cornoyer 
Galleries on 
canvases by the 
Cornover, who died in June, 
shown, 
until June &th. 

Although he was 
spent a larg life 
great deal of his work was done in 
| England and New 
| Europe. 


born in St. Louis, and 
here, a 


New 


4 1 
part ot his 


BUFFALO 
The Albright Art gallery recently put 


comprehensive review of the work | 


York as well as in 


especially concerned were in any | 





who | 
country’s | 


bold gold and blue de- | 


its prevalence, pro- | 





PORTRAIT OF GEORGE KIRK 








By BENA VIRGINIA FRANK 


Shown at the exhibition of the League of Southern Artists 
at the Houston Museum of Art 


STUDIO NOTES 


_ Eugene Speicher has gone to Europe 
for a couple of months after which he 
will spend the summer at his home in 
W oodstock. 

John Taylor Arms, John Winkler and 
\rthur Heitzelman have all gone abroad. 
l'hey are planning to tour Italy together 
this summer to make etchings. 

C. Holmead Phillips sailed for Europe 
on Wednesday for the summer. 

Hortense Budell has been awarded a 


| prize of $50 at the exhibition of the Art 
| Center of the Oranges for “the best paint- 


ing by an artist under 50 and not an 
As: ea ee 

William T’. Ritschel has gone back to 
California and Tahiti by way of the Pan- 
ima Canal. He is stopping in Central 
America to do some painting. 

Henry Tyrrell, of the New 
World, sailed for Paris on the 28th. 

The Kit Kat Club has rented 71 
Seventh Ave., which they will use for 
studios and exhibitions. 


York 


Louis F. and Maude Berneker are leav- 
ing town soon for their home in Glouces- 


| ter. 





John Whorf of Boston was in town for 
the opening of his exhibition at the Milch 
Galleries. 

Flora Lauter is in Indianapolis for a 
month. She is holding an exhibition of 
her paintings there. 

Alice Beach Winter and Helen S. 
Davis are motoring to St. Louis for a 
visit. Mrs. Davis is planning to go to 
Santa Fe before her return. 

Charles A. Aiken has moved to a new 
studio in the Sherwood, 58 West 57th St. 

Jane Freeman sailed on the “Maure- 
tania” on the 28th for Belgium and 
France where she will spend the summer. 
Miss Freeman has just finished a por- 
trait of Mr. Childs the prominent manu- 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


facturer. 














W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 








RAV AV SAY CAT ALAY CAV AAY CAVAAV CAV CAWNAYRAWRAWAAW AWAD OF |) 


Established 1888 


§chultheis Galleries 
142 Fulton St., New York 


Srtartall 


Downtown Art Headquarters 
CONVENIENT TO ALL SUBWAYS 


PAINTINGS 
Etchings 


ST alcal waniabatnubnuan wine Beateuseetl 


Mezzotints 
Frames 


FN NR ANNA 


Ary av ward APIA WRTWATD IMM ATNASYATH OPV OR NAIR NAR MMAR RDA IMAI 























JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh 8t., New York 
203 bis Bd. St. Germain, Paris | 




















Messrs. 
PRICE & RUSSELL 
AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 East 57th St., New York 











[DUDEN SIN 


(+ alleries “is” 
Sa 


PAINTINGS of DISTINCTION 


45 WEST th STREET 
NEW 44 YORK 




















Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 
Parish-Watson & Co., Ine. 
44 East 57th Street New York 




















PERSIAN ART STUDIO 


21% East 61st Street 





EXHIBITION of 


WORKS of ART, 
JEWELRY, Etc. 


th. 


Perfume of the East 


“MARJAN’ 


Sole headquarter s of 


E x ot ic 








Dikran G. Kelekian 


Works of 
Art 


598 Madison Ave., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 




















N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 




















Established 1875 Fe ae Phone Bryant 6739 | 
Calo Art Galleries 
PAINTINGS 


Fine American and Foreign 
Bought and Sold 


. 128 West 49th Street 
. CALO & SONS NEW YORK 

















GLENK - WORCH 


Berlin, 31 Unter den Linden 


ANTIQUES 


Specialist in Chinese Art 

















nen 


SR nS 











14 


The Art News 


Saturday, May 1, 1926 























P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


Scott & Fowles 


ART 
GALLERIES 


PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS, TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8£) 
37 Avenue de Friedland 











667 Fifth Avenue 














Between 52d and 53d Streets 


NEW YORK. 


Picture, Studio and 
Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 























Louis Ralston 


& Son 


18th Century English Por- 

















J. BLOCKX FILS| 


Oil and Water Colors | 


“The finest in the world— 
Standard of the colormen” 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


Schneider & Co., Inc. 


| 2102 Broadway at 73rd St., New York 

















traits; Barbizon Paintings 2 








and Modern American 








| NEW YORK EXHIBITION CALENDAR | 











730 FIFTH AVENUE 
— Galleries, 677 Fifth Ave Old and | 
on nm masters 


Anderson Galleries, 489 Park Ave.—The Kevor- | 
kian collection of fine arts of Persia and} 
Islamic countries, Apr. 22-May 15, 3rd floor; 


NEW YORK 














Recent work of "the Graphic Art Classes o 








_—_____— = —_ Joseph Pennell at the Art Students League 
Sketches by Alice Preble Tucker de Haas, 
May 4-15 


( f | ' I OO ca, ( ‘O Art Centre, 65 E. 56th St Fifth Annual ex 
° . . hibition of advertising art, May 5-30 
[The Arden Gallery, 599 Fifth Ave.—Garden 


sculpture, garden furniture and decorations; | 
photographs of gardens. 


34 Rue Taitbout . Paris 
559 Fifth Ave., New York The Artists’ Gallery, 51 E. 60th + Paintings, 





watercolors and drawings by \. Tricca 

to May 1 

Babcock Galleries, 19 East 49th St.—Garden | 

P paintings by Blondelle Malone, Apr. 25-| 
Chinese lay 8, | 





| Bachstitz Gallery, Inc., Suite 420 to 431 Ritz | 
| Carlton Hotel, 46th St. and Madison Ave.— | 
| Paintings by old masters and classical and 
Oriental works of art (from 7th century B.C 
to 13th century A.D.) 


Antiques 





Bonaventure Galleries, 536 Madison Ave.—Au 
tographs, portraits and views of historical 
* interest. 
Butler Galleries, 116 E. 57th St Decorative | 
paintings. 


BRANCHES 
SHANGHAI . . PEKIN 





Corona Mundi, 310 Riverside Drive.—Old mas- 
ters of the Italian, Flemish and Dutch schools. | 

Daniel Gallery, 600 Madison Ave.—Group ex- 
hibition, Dickenson, Knaths, Spencer Boyd, 
Sheeler, Bloom, ete. 

Dudensing Galleries, 45 West 44th St.— 
Paintings by Joseph Pollet, to May 8. 

Durand Ruel Galleries, 12 KE. 57th St Exhi 


bition of French paintings 
ONG ARIA GALLERIES thrich Galleries, 707 Fifth Ave.—Paintings by 


old masters. 
Ferargil Galleries, 37 E. 57th St.—Watercolors 
517 : PAINTINGS by Robert Blum; paintings of a Wall Street 
e 9 co -cto 0 May 8. 
Avenue ETCHINGS lector t , 
NEW YORK ENGRAVINGS ||| F. Valentine Dudensing, 43 E. 57th St.— 


Paintings and sculpture by Robert Laurent. 












































Gainsborough Galleries, 222 Central Park South 
Sculpture by Prof. Victor Frisch and 





paintings by the Misses de Hellebrauth, May 


4 | 1-15 
WwW A N E D | Grand Central Galleries, 6th floor, Grand Cen- | 


; tral Terminal—Recent paintings by Hobart 
One of ae gn has asked us to Nichols, N.A. Prix de Rome competition | 
negotiate t € purchase of some for paintings and sculptures, May 3-10, 
good paintings, reasonably priced, Jackson Higgs, 11 East 54th St.—Chinese 
suitable for a theatre and hotel at nzes, pottery, sculpture and paintings. 


lobby. Box 36, The Art News. —- of miniature bronzes by Louis 
Rosentha 














es Hispanic Society, 156th St., Broadway—Exhi- 
bition of paintings of the provinces of Spain, 














by Sorolla. 
H . G i L H O F E R & Kennedy Galleries, 693 Fifth Ave.—Paintings 
of marine subjects by John P. Benson 
it iquatint, to May 22 
33 Haldenstrasse, LUCERNE || Kieinberger Galleries, 725 Fifth Ave.—Ancient 
ENGRAVINGS Kleykamp Galleries, 3-5 East 54th St.—Chinese 
paintings, bronzes and sculpture 
i ographs by J. L. Forain, May 4-28. 
XVIIIth Century PRINT ane Huegragee Dy ) oe 
Cc add 3 Krauschaar Galleries, 680 Fifth Ave.—Paint- 


H.RANSCHBURG, Ltd.) keppet Gatteries, 16 FE. 57.h St—Old views 
paintings, primitives, old Dutch masters. 

by OLD MASTERS Knoedier Galleries, 14 E. S7th St.—Etchings 
ings by Gifford Beale, Apr. 26-May 10 
































Little Review Gallery, 66 Fifth Ave Designs 
and paintings by Theo. van Doesburg; re- 
cent work of Gabo and Pevsner, Apr. 28 
May 12 


Lowenbein Galleries, 57 E. 59th St.—Paintings 
and sculpture by the late A. L. Humphreys. 


| John Levy Galleries, 559 Fifth Ave Paint- 


ings by old masters 


Lewis and Simmons, Heckscher Bldg., 73U 
Fifth Ave.—Exhibition of early Russian 
ikons, old masters and art objects. 


Macbeth Galleries, 15 East 57th St.—S pecially 
selected pictures by American artists 


Medici Galleries, 113 West 57th Street—Ex- 
hibition of Medici Prints in color after the 
ld Masters 


Metropolitan Museum of Art, Fifth Ave and 
Send St re June 1 Mediterraneas Em 
broideries, Gallery H 1 Beg ning Marcl 
15, Egyptian Antiquities from the Mi iseum’s 
Kxcavations, Third Egyptian Room. Begin- 

ng April 6, the Department of Prints put 

lowing exhibitions on view: ave 

of engraving and etching, chronologi 

cally arranged, K 41; Masterpieces of wood- 

cuttng and wood-engraving, K 40; Mastes 

ieces of lithography, K 39; Accessions of 
1925, K 38; Ornament, K 37 

Milch Galleries, 108 West 57th St.—Landscapes 


and street scenes by William Jean Beauley 
and pastels of Norway by William H. Singer, 
Jr., Apr. 26-May 15. 


Montross Galleries, 26 East 56th St A group 
of selected paintings by American artists 
during May 


New Gallery, 600 Madison Ave.—Paintings by 
Hiler, beg. Apr. 15. 


New York Public Library, Fifth Ave. & 42nd 
St.—Jewish manuscripts. 


Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

Ralston Galleries, 730 Fifth Ave.—Paintings 
by ancient and modern masters. 

Rehn Galleries, 693 Fifth Ave.—Watercolors 
by Ernest Fiene. 

Reinhardt Galleries—Paintings of Bermuda and 
Spain by Raymond Holland beg. May 1. 

School of Design and Liberal Arts, 212 W. 
59th St.—Exhibition of paintings by Frank 
Byron Couch, from Apr. 26. 


| Schwartz Galleries, 517 Madison Ave.— 


Mezzotints in color by F. Arlent Edwards. 


| Scott & Fowles, 667 Fifth Ave.—18th century 


English paintings: modern drawings. 

Arnold Seligmann Rey & Co., 11 E. 52nd St. 

-Objects of Art of the Italian Renaissance. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of important modern French paintings: 
interiors by Walter Gay beg. Apr. 23. 

Max Williams, 538 Madison Ave.—Ship mod- 
els, opening exhibition of painting and old 
prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Snow landscapes by Harry F. Waltman. 
Weyhe Galleries, 794 Lexington Ave.—Water- 
colors and etchings by Charles Downing Lay 

beg. Apr. 19th. 

Whitney Studio Club, 14 W. 8th St.—Paint- 
ings by Isabel Bishop, Mabel Dwight, Lloyd 
Parsons, and Franklin L. Gifford. Sculpture 
by Duncan Ferguson. 


ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 








CARRIG-ROHANE Carved Frames 





559 Boylston Street 


a ee 


Copley Square BOSTON 




















FRENCH & COMPANY 


WORKS OF ART 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 




















B. BENGUIAT 
RARE OLD FABRICS 


WHOLESALE 383 Madison Ave... NEW YORK 








Kennedy ¢& Co. 
Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 


Jacques Seligmann 


& Co., Inc. 


announce the opening 
of their 


NEW GALLERIES Marine Subjects 





693 Fifth Ave., New York | 


October fifteenth 














at 











3 East 51st Street | 
Sew York _ Arthur Tooth & Sons, Ltd. 


| 155 New Bond Street, London 





¢ 








Fine English Portraits 
Modern British 
and French Art 


Frank K. M. Rehn 


SPECIALIST IN 








| 

| 

IN | 
American Paintings | 











693 Fifth Ave. 1 © 





NEW YORK 

















_ Daniel Gallery || 











ARNOLD 
SELIGMANN & FILS 


PAINTINGS by 
Modern Masters 
600 Madison Avenue New York 











HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














CHAPELLIER 
GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 


Catalogue on request 


62, rue de la Loi, 62 


BRUSSELS, BELGIUM 














Works 


London Kyoto 
Osaka Boston 
Peking Shanghai of Art 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


23 Place Vendome, Paris 


—o— 
—_—o— 

WORKS OF ART Arnold Seligman, Rey & Co. 
FROM Incorporated 


JAPAN and CHINA 11 East 52d St., New York 
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